he dtlusgical 


orl. 


SUBSCRIPTION:—Stamped for Postage, 20s. per annum—Payable in advance, by Cash or Post Office Order, 
to BOOSEY & SONS, 28, Holles Street, Cavendish Square. 








VOL. 34.—No. 20. 


SATURDAY, MAY 17, 1856. 


{ PRICE 4d. 
STAMPED 5d. 








ER MAJESTY’S THEATRE—MAD, ALBONI.— 
On Tuesday next, May 20, will be performed Bellini’s opera LA SONNAM- 
BULA. Amina, Mad. Alboni; Lisa, Madille. Rizzi; Teresa, Madile. Borgaro; 
Elviuo, Sig. Calzolari; Alessio, Sig. Vario; and Count Rodolpho, Sig. Beneventano, 
To conclude with a BALLET DIVERTISSEMENT. On Thursday next, May 22, 
(a Subscription Night in lieu of Saturday, August 16) will be performed Donizetti’s 
opera LA FAVORITA. Leonora, Mad. Alboni; Ines, Madile. Berti; Fernando, 
Sig Salviani (his first appearance); Alfonso, Sig. Beneventano; and Baldussore, 
Sig. Belletti. To conclude with the BALLET DIVERTISSEMENT, by Madlles. 
Bellon, Boschetti, Katrine, Lizereux, Galby, Pierron, and Rosa; M. Vandris. 
Applications to be made at the Box Office, Haymarket. 


ME: AGUILAR begs to announce that his Annual 

Concert will take place at the Hanover Square Rooms, on Thursday, June 
19th. Further fee pric will be duly announced. Reserved seats 10s. 6d. ; single 
tickets 7s. ; to be had of Mr. Aguilar, 151, Albany-street, Regent’s-park. 


M® AND MRS. ALFRED GILBERT beg to announce 

their FOURTH ANNUAL PERFORMANCES of CHAMBER MUSIC, to 
take place at the Willis’ Rooms, on Mondays, June 2,16, and 30. Subscription to 
the Series, One Guinea. Tickets to be had only of Mr. Alfred Gilbert, 13, Berners- 
street, Oxford-street. 








ADAME PUZZI has the honour to announce that her 
GRAND MORNING CONCERT will take place on MONDAY, MAY 19, 
at WILLIS’S ROOMS, King Street, St. James's, on which occasion she will be 
assisted, by the kind permission of the Director, for this time only, by all the 
principal singers of Her Majesty’s Theatre, besides which by the following emi- 
nent artistes :—Madame Clara Novello, Miss Lascelles, and Madame Viardot; 
Signor Marras, Herr Reichart, Signori Monari, Giubelei, and Ciabatta. Piano, 
Signor Andreoli (his first appearance); Violin, Signor Sighicelli (his first 
appearance); Violoncello, Signor Braga; Conductors, Messrs. Balfe, Vera, Pilotti, 
Stanzieri, and Benedict. Stalls, One Guinea; Tickets, 10s. 6d; to be had of all 
the principal music-sellers and libraries, and of Madame Puzzi, 54, Cork Street, 
Barlington Gardens, 


RYSTAL PALACE. — FLOWER SHOW. — The 
FIRST GRAND HORTICULTURAL EXHIBITION of the present year 

will be held on SATURDAY next, the 24th inst. Doors open at 12 o’clock. 
Admission by Season Tickets, or by payment of half a guinea. Tickets for single 
admissions on this day may be purchased by Season Ticket holders up to Friday, 
the 23rd instant, inclusive, at 7s. 6d. each. These tickets may be obtained at the 
Crystal Palace, and of Mr. Sams, Mr. Mitchell, and Messrs. Keith, Prowse, and 


Co. By order. 
Crystal Palace, May 15, 1856. G. GROVE, Secretary. 


RYSTAL PALACE.— FLOWER SHOW. — TO 














@ CERT. Selections from works by Cipriani Potter, Sterndale Bennett, 
E. J. Loder, Mozart; also first time of performance in this country of Benedict’s 
concerto in A flat, Hauptmann’s concerto in E flat, Schumann’s “ Bear Dance,” 
“Ghost March,” ete., at Hanover-square Rooms, Wednesday morning next. 
May 21, at 2 o’clock. Madame Clara Novello will sing Costa’s air from Eli, “ I will 
extol thee, O Lord!” and Lady Cotton Sheppard’s song, ‘‘ Bird of the Wilderness” 
(by desire). Mr. W. H. Holmes will perform nocturne, ‘‘The Violet,” composed by 
his sister ; also in a romance with his daughter, Miss 8. G. E. Holmes; and in duet 
“Midnight Reverie,” with Mr. 8. J. Noble, Conductor, Mr. Walter Macfarren. 
Programmes and Tickets, Non-Subscribers, 68., of W. H. Holmes, 36, Beaumont- 
street, Marylebone. 


RS. JOHN MACFARREN’S Two Annual Matinées 

of PIANOFORTE MUSIC at 27, Queen Anne-street, on Saturdays, May 17 

and ‘June 14, when she will be assisted Ni, M. Sainton, Signor Piatti, M. Barret, 

Mr. Williams, M. Baumann, Mr. Walter Macfarren, Madame Weiss, Miss Louisa 

Vinning, Mr. Miranda, Mr. Weiss, and other eminent artists. Erard’s Pianofortes 

will be used.—Tickets at Ebers’s Library, Old Bond-street, and Mrs. John Mac- 
farren, 40, Stanhope-street, Gloucester Gate, Regent’s Park. 


’ 

Y ISS MESSENT and MR. BRINLEY RICHARDS 
iV. CONCERT, Tuesday Evening, May 27th, at Willis's Rooms, on which oc- 
easion they will be assisted by the following eminent artists—Mad. Clara Novello, 
Miss Messent, and Miss Dolby; Herr von der Osten (from Leipsic, his first appear- 
ance), Mr, Weiss, and Mr. Bodda ; Molique, Goffrie, and Piatti. Conductors—Messrs. 
Benedict, Mori, and Ganz. Mr. Brinley Richards, Molique, Goffrie, and Piatti will 
my Mozart’s Quartett in @ minor. Mr. Brinley Richards will also perform 
ozart’s Sonata for piano and violin in A major; and for the first time his own 
Pastorale, ‘‘ Le Soir” (in E major), and a rew Fantasia, ‘Souvenir de Bellini.” 
Signor Piatti hac cre yed one of his celebrated solos on the violoncello. Herr 
Molique will introduce a new Violin Fantasia on ‘‘ Austrian Airs.” Miss Messent 
and Mr, Weiss will sing, for the first time, a new Duet, ‘‘ How beautiful is night,” 
pr for them by Mr, Brinley Richards. Tickets, 10s, 6d, and 7s., to be had 
of Miss Messent, 6, Hinde-street, Manchester-square; of Mr. Brinley Richards 
4, Torrington-street, Russell-square, and;the music-sellers, ‘ 











Miss MANNING begs to announce that her annual 
¥& concert will take place at the Hanover Square Rooms, on Tuesday even- 
ing June 17th. Full particulars will be shortly announced. 54, George-street, 
Portman-square. 


R. HENRY LESLIE'S CHOIR.—A Concert will 

take place, on Thursday next, May 22nd, at the Hanover-square Rooms, 

at half-past eight o’clock, on which occasion the Choir will sing several of their 

most popular Madrigals, Part-Songs, Anthems, &., and some of the performing 

Members of the Amateur Society will assist. Vocalist, Miss Dolby. Tickets, 

5s., 2s. 6d., and 1s. each. To be had at Addison, Hollier, and Lucas, 210, Regent- 
street ; and at R, Ollivier’s, 19, Old Bond-street. 


ISS STABBACH has the honour to announce that her 
ANNUAL CONCERT will take place at the Hanover-square Rooms, on 
Tuesday evening, May 27th, to commence at eight o’clock. Vocalists— Madame 
Viardot, Miss Stabbach, Herr Reichardt, and Mr. Weiss. Instrumentalists—Miss 
Arabella Goddard, Messrs. Deichmann, Paque, Regondi, and Oberthur. Con- 
ductors— Messrs. Frank Mori and Francesco Berger. Tickets — Numbered 
Stalls, 10s. 6d. ; Reserved Seats. 5s. ; to be had of the principal music-sellers, and 
of Miss Stabbach, 11, Edgeware-road, Hyde-park. 


R. BLAGROVES QUARTET CONCERTS.—Thurs- 
day mornings, May 22, June 19, July 17, at three o'clock ; and Thursday 
evenings, June 5, July 3, and 31, at half-past eight o’clock, at 11, Hinde-street. 
Performers, mornings—Messrs, Sainton, Blagrove, R. Blagrove, Piatti, Lazarus, 
Mad. Schumann (first concert), Mr. Osborne and Herr Hallé; evenings—Messrs. 
Molique, Blagrove, R. Blagrove, Piatti, Herr Pauer, Professor Bennett, and Mr. 
Holmes. Single Tickets, 7s. ; Reserved, 10s. 6d. Tickets to any three concerts 
(or three to one conccrt), 15s. ; Reserved, #1 1s., to be had only of Mr. Blagrove, 
11, Hinde-street, where plans of seats may be seen. 


REN ION DES ARTS.—The next Soirée Musicale will 
take place on Wednesday, 2Ist, at 76, Harley-street, when the following 














eminent artists will perform :—Madame Mattmann, Veron (from Paris), Herren 


Leopold and Moritz Ganz, solo violin and violoncellists to the King of Prussia, 
Herr Deichmann, etc., etc. N.B. Tickets, at 10s. 6d. each, may be had through the 
recommendation of members at Boosey and Sons, Musical Library, 28, Holles- 
street. CHARLES GOFFRIE, ManaGeEr. 


ROGRAMME ot M. ALEXANDRE BILLETS 
FIRST MATINEE, at his residence, 12, Russell-place, Fitzroy-square, 
Thursday, May 22nd. Trio, Pianoforte, Violin, and Violoncello, D minor, Men- 
delssohn ; rn “Non Temer,” Mozart ; Sonata, C minor, Op. 111, Beethoven ; 
Polonaise, C, Piano and Violoncello, Chopin; Rondo, E flat, Weber ; “‘ Midnight,” 
and Barcarolle, Berger; Finale, ‘‘ Lucia, Liszt; Tarantelle, Deehler. Violin, Herr 
Jansa; Violoncello, M. Paque; Vocalist, Miss Stabbach. Subscription, for the 
two Matinées, One Guinea. Subscriber’s names received by Wessell and Co, and 
at M. Billet’s residence. 


R. JOHN CHESHIRE. This highly successful harpist 
will perform (on his presentation harp, by Erat) at Miss Ada Thompson’s 
concert, at Hackney, on Tuesday evening next, May 20th, 1856. 


IVING PICTURES.—Mr. George Buckland’s New 


Musical and Pictorial Entertainment, Monday, May 26th, at the Regent 


Gallery, Regent-street. 

N R. GEORGE BUCKLAND begs to inform Secretaries 
of Literary Institutions, in townand country, that he cannot accept engages 

ments after May 24th.—Regent Gallery, Regent-street. 
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ERR IGNACE TEDESCO will be assisted at his third 
3 and FAREWELL CONCERT, on Tuesday Evening, May 20, at the Hanover 
Square Rooms, by Mdlles. Krall and Sedlatzek, Herren Reichardt, Jansa, Goffrie, 
Hausmann, Mr. Boleyne Reeves, and Signor Regondi. Herr Tedesco will perform 
Mendelssohn’s second pianoforte quartett, Beethoven’s Sonata in E flat, Op. 29, 
and several of his own new compositions. Tickets, 10s. 6d. ; reserved seats, 15s. ; 
to be had of Herr Tedesco, 54, Wigmore-street, the principal music sellers, and 
Herr Tedesco’s publishers, Messrs. Wessel and Co., 229, Regent-street. 


ME: AND MADAME R. SIDNEY PRATTEN, Pro- 

fessors of the Flute, Guitar, and Concertina, 131B, Oxford-street, where 
may be had the whole of Mad. Pratten’s publications for the Guitar, consisting of 
50 Songs, at 1s. 6d. cach, and 30 Divertissements at 2s. 6d. cach. Catalogues may 
be had on application. 


Picco, the Blind-born SARDINIAN MINSTREL and 
- MUSICAL PHENOMENON.—For concerts or private parties, address to 
Mr. Gay, 4, Lichfield-street, Soho. See notices in Times, Morning Post, Morning 
Chronicle, Daily News, and Sunday Times of March 10th; also Tunes of 7th and 
23rd April. 


ITANOFORTES.—OETZMANN and PLUMB beg to in- 
form Music-sellers and Professors that in consequence of their having made 
great improvements in the manufacture of their instruments, substituting 
machinery for manual labour, and taking advantage of the new Patent Steam 
Drying processes, are enabled to offer to the Trade superior Pianofortes in Grands, 
emi-Grands, and Cottages, in all variety of woods and designs, at considerably 
reduced prices. Illustrated Lists sent on application, or a visit to their Manufac- 
tory will prove the great advantage secured. 6, Great Russell-street, Bloomsbury. 
Manufactory, Chenies-street, Tottenham-court-road. Alexander and Co.’s Har- 
moniums at trade prices 











OPKINSON’S PIANOFORTES.—By Royal Letters 

Patent.—These Instruments obtained FIRST CLASS PRIZE MEDALS at 

the Unive Exhibitions of London in 185], and Paris in 1855. An entirely new 

stock now ready for selection. None can surpass them, and the prices are 

moderate. Lists and drawings free. Warerooms, 235, Regent Street, aud 18, Soho 
Square, London. 





"-DIANOFORTES. — Allison and Allison have the best 


description, in rosewood, from 26 guineas,—75, Dean-street, Soho. 


MHE IMPROVED PATENT HARMONIUM.—GEO. 


LUFF and SON, Inventors of the Sourdine and Celeste Stops, have added 
another improvement to their Harmoniums, the Patent Genvuillitre, or knee stop, 
which enables the player to produce the full power of the instrument without 
lifting the fingers trom the keys. Tbe improvement can be applied to Harmo- 
niums already sold, To prove the superiority of their Harmoniums they keep 
them in order five years, free of charge. Being pianoforte makers, they exchange 
harmoniums for pianofortes, and pianofortes for harmoniums, both of which can 
be previously hired, with choice of purchase, at the lowest price for a first-class 
instrument. Sole agents for Debain’s new instrument, the Harmoniciiorde,— 
Geo, Luff and Son, 103, Great Russell-street, Bloomsbury. 


HE PATENT DUET CONCERTINA.—£1 11s. 6d. 
to £2 2s , with mahogany box. This fashionable instrument consists of two 
distinct parts, each having certain unison notes, enabling a single performer (with- 
out difficulty) to play duets or melodies with an insulated tenor accompaniment. 
With beautiful tone, it is admirably suited to the voice, and combines results 
hitherto unobtained. Tutor and seven books of airs, each: 2s. Inventors, Wheat- 
stone aud Co., Patentees of the Concertinas as used by the most celebrated per- 
formers at the public concerts, 20, Conduit-street, Regent-street, London, 








(LASS AND CHINA.—PELLATT and Co. have now 
on view, at their large Show Rooms, Nos. 68 and 59, Paker-street, Portman- 
and CHINA in 


square, the LARGEST and CHOICEST STOCK of GLASS 
Manufactory and 


ENGLAND, and all marked in plain figures, for cash. 
Cuandelier Show Rooms, Holland-street, Blackfriars, 





> + Tr NI AT . 
I fas MOUSTACHE MOVEMENT.—Rimmel’s 
Napoleon Pomade, as made expressly for the Emperor of the French, is the 
only preparation that will really fix the moustache and keep it firm and graceful 
in all weathers and climates. Sold in pots or bottles, from 1s., by all the trade. 
Eugene Rimmel, Perfumer, sole proprictor of the Toilet Vinegar, 29, Gerrard- 
street, Suho, London. 


Ri! JYAL COURT TRAINS.—An Exposition of Magni- 

ficent Court Trains and Eugenie Robes, during the present week. Williams 
aud Company’s. Pat-ntees of the Royal Tissue de Verre, 60, 61, and 62, Oxford- 
strect; 3, 4, aud 5, Weils-strect. 








f OLLOWAYS PILLS singularly efficacious for the cure 
-& of Bile and Indigestion.—Daniel Dogherty of Aghadocy was so afflicted 
with indigestion and a disordered stomach that life had become quite a burthen to 


lim ; he could scarcely digest any kind of food ; even bread alone wou!'d occasion 
faintness and other unpleasant feelings ; he had a variety of remedies without the 
wished for relief, but a few doses of Holloway’s Pills had a most miraculous effect, 
for in « few weeks a perfect and most excellent cure was effected by them. Sold 
hy all Medicine Vendors throughout the World, at Professor Holloway’s Establish- 
ments, 244, Strand, London, and 80, Maiden-lane, New York; by A, Stampa, 
Oonstantinople; A. Guidicy, Smyrna; and E, Muir, Malta, 





BUTLER’S 
TASTELESS SEIDLITZ POWDER, 


IN ONE BOTTLE. 


This useful aperient preparation, besides forming an equally efficient and far 
more agreeable draught than that produced by the common Seidlitz Powders, is 
made in much less time, and with infinitely less trouble. To allay fever or thirst, 
a teaspoonful in water forms a most refreshing Saline Draught. Being inclosed in 
a bottle, it will remain uninjured by humidity during the longest sea voyage or 
land journey. Sold at 2s. 6d. the bottle (which is inclosed in a case, and accom- 
panied by measure and spoon), by the preparers. 


BUTLER’S 
TARAXACUM or DANDELION COFFEE, 


This truly wholesome and agreeably-flavoured beverage contains ‘‘the full 
medicinal properties of the dandelion, which are most skilfully and delicately 
poeenyes in this preparation of tiie root of that vegetable,” The medical faculty 
nave for years past used and recommended this dictetic article for the cure of 
affections of the liver, kidneys, and digestive organs, the symptoms of which are 
exhibited in forms more familiarly known as bile, dyspepsia or indigestion, loss of 
a. flatulency, or debility of the stomach. In promoting a healthy secretion 
of bile, &c., it may be employed with great advantage. Sold in Tin Canisters, at 
2s, 6d. and 4s, 6d. 


BUTLER’'S POMMADE DIVINE. 


An elegant and most efficacious application for chapped hands and lips, burns, 
scalds, sore nipples, accidental excoriations and roughness of the skin, occasioned 
by sea-bathing, exposure to the sun, or inclement weather. In glasses, 2s. 9d, 
Ask for ‘ Butler's Pommade Divine,” 


BUTLER’S VEGETABLE TOOTH POWDER 


Has now been in general use by the public, and as an appendage to the fashionable 
toilette, for fully half a century. It was originally prepared (according to the 
direction of an eminent physician) of vegetable substances, without the admixture 
of any pernicious iv jents, so as to impart firmness and a beautiful redness to 
the gums, and sweetness to the breath; at the same time, byits regular daily use, 
preserving them from decay, and preventing the Toothache. These distinguishing 
charaz‘eristics have procured for it the approbation of the Royal Family and the 
most distinguished personages in the United Kingdom. Prepared and sold in 
boxes at 2s. 9d. each, 





PREPARED BY 
BUTLER AND HARDING, 
CHEMISTS, 
4, Cheapside, corner of St. Paul’s, London; 
UNDER THE PATRONAGE OF ROYALTY AND THE ARISTOCRACY 
THROUGHOUT EUROPE. 
OWLANDS’ KALYDOR, an Oriental Botanical Pre- 
paration for IMPROVING and BEAUTIFYING the COMPLEXION, 

It eradicates all REDNESS, TAN, PIMPLES, SPOTS, FRECKLES, DIS- 
COLORATIONS, and other Cutaneous Visitations. The radiant bloom it imparts 
to the Cheek, and the softness and delicacy which it induces of the Hands and 
Arms, render it indispensable to every Toilet. 

During the heat and dust of summer, or frost and bleak winds of winter, and 
in cases of Sunburn, Stings of Insects, Chilblains, Chapped Skin, or Incidental 
Inflammation, its virtues have long and extensively been acknowledged. 

Price 48. 6d, and 8s. 6d. per bottle. 
SOUND AND WHITE TEETH 
Are not only indispensably requisite to a pleasing exterior in both sexes, but they 
are peculiarly appreciated through life as highly conducive to health and longevity 
by the proper mastication of food, 
ROWLANDS' ODONTO, on PEARL DENTIFRICE, 

Compounded of Oriental Ingredients, imported by the Proprietors at a great 
expense, This Powder is of inestimable value in Preserving and Beautifying tho 
Teeth, imparting to them a Peal-like Whiteness, 8trengthening the Gums, aid in 
rendering the Breath sweet and pure. Price 2s. 9d, per box. 

CAUTION.—The words ‘ Rowlands’ Odonto” are on the label, and ‘‘ A. Row- 
Jand and Sens, 20, Hatton Garden,” engraved on the Government Stamp aflixed 
on each box. Sold by them aud by Chemists and Perfumers. 





nl y Al e 

K EATING’S COUGH LOZENGES.—A certain remedy 

AN for Disorders of the Pulmonary Organs: in Difficulty of Breathing—in 
Redundancy of Phlegm—in Incipient Consumption (of which Coven is the most 
positive indication). they are of unerring efficacy. In Astuma and in WINTER 
CouaGuH they have never been known to fail. Keating's Cough Lozenges are free 
from every deleterious ingredient ; they pee therefore, be taken by the most 
delicate female and by the youngest child ; while the Public Speaker and the Pro- 
fessional Singer will find them invaluable in allaying the hoarseness and irritation 
incidental to vocal exertion, and consequently a powerful auxiliary in the produc- 
tion of melodious enunciation. Sold in Boxes, 1s. 14d; Tins, 2s. 9d, 4s. 6d., and 
10s. 6d, each, by THOMAS KEATING, Chemist, 79, St. Paul’s Churchyard, London. 
Sold retail by all Druggists aud Patent Medicine Vendors. N,.B.—To prevent 
spurious imitations, please to observe that the words ‘‘Kgarina’s Covcit 
LozinGes ” are engraved on the Government Stamp of each box, without which 
none are genuine, 

IMPORTANT TO SINGERS, PUBLIC SPEAKERS, ETC. 
St. Paul’s Cathedral, 30th Nov., 1849. 

S1r.—I have much pleasure in recommending your Lozenges to those who may 
be distressed with Hoarseness. They have afforded me relief on several occasions 
when scarcely able to sing from the effects of Catarrh, I think they would be very 
useful to Clergymen, Barristers. and Public Orators. 

THOMAS FRANCIS. 


lam Sir, yours faithfully, 
To Mr. Keating. * 7 Vicar Choral. 
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THE LATE ELECTION FOR ORGANIST AT 
ROCHESTER. 


To the Editor of the Musical World. 


Mr. Epiror,—Will you kindly allow me to say a few words 
on the late election for organist at Rochester Cathedral. 

Ashort time since [ offered myself as a candidate for the 
position, and received the following reply to my application :— 

“The Precinct, Rochester, 30th April, 1856. 

“Sir,—I am instructed by the Dean and Chapter of Rochester 
to apprize you that they intend, on Thursday the 8th of May, to con- 
sider the applications of the candidates for the office of organist and 
teacher of the choir at their Cathedral; and that it will be requisite for 
those gentlemen who offer themselves to attend at the Deanery on 
Wednesday, the 7th day of May next, at twelve o’clock at noon, when 
each candidate will be examined in harmony and the theory of music. 

“On the following day their talents will be respectively tested by 
their playing on the organ. 

“The examination will be conducted by Mr. Goss, organist of St. 
Paul’s Cathedral, 

“T am instructed to add that the Dean and Chapter are not disposed 
to elect any gentleman to the office whose age exceeds forty years.—I 
am, sir, your most obedient servant, GkorGrE Essex, Chapter Clerk.” 


In accordance with this summons, I went to Rochester, and 
at the appointed time arrived at the Deanery, where I was 
ushered into a large room with the other candidates, and an 
examination paper was placed before us containing the 
following :— 

“1st. To harmonize the melody of a chant and figure the bass. 

“2nd, To construct a chorale in four parts from a given figured bass, 

“3rd. Taking the melody of the previous chorale, write three parts 
under it in florid counterpoint. 

“4th. Write a short organ fugue or other piece, upon the following 
subject.” 

At the examination Mr. Goss was not present ; and in reply 
to our inquiries, it was stated that he would not arrive until late 
in the evening. 

This was thought rather singular, especially as Mr. J. L. Hop- 
kins, the present organist, was taking a very prominent part in 
directing the arrangements, and in fact distributed the papers 
to the candidates. 

At four in the afternoon the papers were finished and confided 
to the care of the Rev. Mr. Shepherd, the precentor of the 
cathedral, who we thought would take charge of them until the 
arrival of Mr. Goss. 

In the course of the evening one of the candidates recollected 
that he had not figured the chant as required in the paper ; 
accordingly he applied to the Precentor for leave to make the 
necessary additions, He was told to go to Mr. J. L. Hopkins, as 
he had taken charge of these papers until the arrival of the 
umpire! I need not say that these papers were of the greatest 
importance, and should not have been given in charge of any one 
but the umpire. 

At half past twelve the next day the organ performances com- 
menced. The scheme for each candidate was as follows : 


“1st. To accompany an imaginary choir chanting the seventh and 
eighth psalm. 

“2nd. ‘To play from Dr. Boyce’s score Clark’s chorus, “He shall send 
down from on High,” prefacing it by a short voluntary on subjects 
from other parts of the anthem. 

38rd. To play from Dr, Greene’s score the five part chorus, “O sing 
unto the Lord.” 

4th. To perform a piece of tle candidate’s own selection. 


Ten of the candidates, with varied success, weut through this 
ordeal, and while this was going on the umpire and Mr. J. L. 
Hopkins sat together in the choir of the cathedral! Another 
Mr. Hopkins was placed in the organ loft, for the purpose of 
(so he said) turning over the leaves!! And every candidate, as 
he advanced across the screen, could be seen by the people and 
of course (we can but infer as much) by the umpire ! ! ! 

At the conclusion of the performances at six in the evening 
we again met at the Deanery ; and after some delay the Pre- 
centor, Mr, Goss, aud Mr. J, L, Hopkins came to us and informed 





us that the Dean and Chapter had elected Mr. J. Hopkins, 
cousin of the gentleman who had charge of the examination 
papers, and who sat in the same pew with the umpire ! Mr. Goss 
also gratuitously informed us “that he hoped his right hand 
might be cut off if any unfair play had been used.” This 
remarkable and very premature expressicn rather attracted the 
attention of some of the candidates, and some little questioning 
took place, especially with regard to the examination papers. 
Some one suggested that they should be returned. This was 
objected to. Mr. Goss then stated that the successful candidate’s 
paper contained some very good writing, and he had no doubt 
but that permission could be obtained for our perusal of it ; one 
of the candidates asked to see it, but the Precentor most 
decidedly set his face against this movement. 

Mr. Goss then stated, for the gratification of the unsuccessful 
ones, “that he never was engaged as umpire in a contest in 
which all the candidates had played and done the paper work so 
well.” Now, Mr. Goss must have known that two at least of 
the candidates did not fill up the examination paper, as some part 
of it, the fugue especially—was beyond their comprehension. The 
umpire must also have known that a few of the candidates were 
—in their organ performances—entirely innocent of pedal copulas, 
one gentlemen playing the chant on the choir stop diapason and 
dulciama, with the pedals copuled to the full great organ, and 
this not merely in one, two, or six verses, but every place where 
the pedals were used. Another candidate played three vocal 
parts only of the five-part anthem, leaving the two soprano 
parts to help themselves, Another gentleman refused to play 
this anthem, admitting that it was too much for him. Another 
candidate, in playing Clark’s “He shall send down,” read the old 
soprano clef as the treble clef. 

Some of the playing was very good; one candidate played 
Sebastian Bach’s fugue in D minor; another the fugue in E 
major ; another the St. Ann’s; while another gentleman played 
Mendelssohn’s third organ sonata. The successful candidates’ 
solo was Handel’s coronation anthem, “ Zadock the Priest.” 

I will not trespass further on your kindness, but ask—as this 
was a public competition,—what is the inference to be drawn 
from the above statement, which I conscientiously know to be 
true. Believe me ever to be, Mr. Editor, truly yours, OBoE. 

May 12th, 1856. 


MR. H. C. COOPER AND “AN ENGLISH MUSICIAN.” 
To the Editor of the Musical World, 


Srm,—As an old reader of your journal, I was gratified at finding 
that you had refused insertion toa further attack upon Mr. H. C. 
Cooper, and especially so, as, judging from the terms of your note, the 
“English Musician’s” last letter must have been couched in terms even 
more offensive than those which preceded it. it is not my intention 
to enter upon anything like a discussion of the dispute between your 
correspondent and the Philharmonic directors, but I may express an 
opinion which, I am sure, is widely entertained amongst the professors 
and amateurs of this locality, that in electing Mr. Cooper to a principal 
position in the orchestra, the directors neither did dishonour to their 
own judgment nor injustice to M. Sainton or Mr. Blagrove. Nor is 
the impression less general that the last-named gentlemen have, in the 
course taken by them, neither evinced discretion nor good feeling, but 
have favoured a remark once made at a provincial lecture by the late 
Sir Henry Bishop (and much cavilled at at the time), that “the pro- 
fessors of the noblest art (music) are swayed by the narrowest views and 
meanest jealousies.” _As regards Mr. Cooper personally, what good 
reason can there be shown why he should be attacked? He did not 
canvass for the distinction conferred on him, and which he so worthily 
holds, and he is not answerable for such appointment any more than 
his fellow-citizen Lyer is answerable for having been recently elected, 
without solicitation, a member of the British Society of Painters. 
Hoping that all diseord may now cease, and that all parties may be 
speedily restored to that fulness of harmony which, as it is the great 
charm of musical art, should be the chief characteristic of musical 
artists. I am, sir, your obedient servart, 

AN AMATEUR aND ConsTANT READER. 

Bristol, May 15th, 1856. 

[The letter of “An English Musician” contained nothing whatever 
about Mr. Cooper.~-Ep. ] 
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ADOLPH ADAM. 

Apotrn ApAm was the son of Louis Adam, professor of the 
piano, who was his master, and also the master of Hérold, and 
passed forty-four years of his life in instructing pupils at the 
Conservatoire, which he did not quit until 1840, When a boy, 
Adolph Adam was sent to the Bourbon College, but not display- 
ing any particular taste for literary pursuits, his father took him 
home, and—whether in a happy or an evil hour it is impossible 
to state, since, in after life, he exhibited no mean capacities for 
writing—made him devote himself entirely to music. A circum- 
stance occurred at the same time, by which it would appear 
that he was destined to accept music as his vocation. Hérold, 
the godson of Louis Adam, had just arrived from Italy. Though 
much older than Adolph, whom he had not seen for several 
years, he entered into close friendship with him, which endured 
with the life of the author of the Pré-aux-Clercs. Boieldieu had 
just begun to form his class for composition at the Conservatoire. 
Adolph Adam entered the class at the same time with Theodore 
Labarre, already a harpist, as Adam was an organist, and who 
was one day to become his rival in the composition of ballet 
music. 

In 1825 Adolph Adam obtained the second grand prize of the 
Conservatoire. To recruit himself after many months of hard 
study, he made a short tour in Switzerland. Here he met 
M. Scribe, and travelled with him some days through the most 
romantic parts of the country. M. Scribe, inspired by the 
sublime scenery around him, wrote a vaudeville, entitled La 
Bateliere de Brientz, the couplets of which Adolph Adam set to 
music, and which was subsequently represented at the Gymnase. 
This was Adolph Adam’s first essay in composition for the stage. 
The success of this piece stimulated the young musician to 
further exertions in the same department of the art; and we 
accordingly find him bringing out in succession at various times, 
about this epoch, Valentine; ou, la Chute des Feuilles; Le 
Hussard de Felsheim ; Caleb, and others. These constituted but 
preludes to higher efforts. The talent they exhibited, however, 
was not thrown away—the French, to do them justice, are 
unflinching supporters of their own countrymen, always ex- 
cepting Daniel Auber, whom either they do not understand, or 
cannot appreciate. The management of the Opéra-Comique 
entrusted the young maestro with an old libretto to reset to 
music. Before following Adolph Adam, however, in his new 
career, we shall relate in this place a curious anecdote but little 
known, which arose out of his acquaintance with Boieldieu. 

The Dame Blanche was in rehearsal at the Opéra-Comique. 
Pressed for time, Boieldieu had allowed the last days to pass 
without sending in the overture. Fatigued and harassed, he 
felt himself unable to write, and the final day of rehearsal 
arrived. The copyists were waiting; the orchestra was in 
attendance ; the management anxious. What was to be done? 

It was the day before the performance. Boieldieu had brought 
home with him to dinner his two pupils—Adolph Adam and 
Theodore Labarre. When the cloth was removed, and master 
and pupils had partaken of a strong cup of coffee, Boieldieu sat 
down to the piano, and played over the principal morgeaux of 
the opera. The pupils were enchanted, and expressed their 
delight in unmeasured praise. 

“ What do you think,” exclaimed Boieldieu, “of the three of 
us together setting about the composition of this devil of an 
overture ?” 

The pupils were silent they dare not reply. 

“Come,” ejaculated the master, “let us go to work at once !— 
you, Labarre, shall write the commencement of the allegro upon 
one of the Scottish melodies you have procured me—I shall 
make the andante and you, Adolphadam (he pronounced 
his name in one word) shall occupy yourself with the 
cabaletta.” 

And in this manner was written the overture to La Dame 
Blanche. Adam borrowed his subject from the popular trio 
and from the crescendo. All was completed the same night. 
The overture was played at the general rehearsal, and with so 
much success, then and since, that, although Boieldieu put but 
little faith in a work thus suddenly improvised by three persons, 








and was desirous of re-writing it at his leisure, the congratula- 
tions he received from all quarters decided on his retaining it. 
To this day the overture to La Dam» Blanche is never performed 
without the liveliest plaudits, but those who applaud are for the 
most part ignorant of the facts just stated. ; 

The first opera written by Adolph Adam for the Opéra- 
Comique dates back as far as 1829. It was entitled, Pierre et 
Catherine, and was represented upwards of one hundred times, 
It was followed by Danilowa, an opera in one-act, brought out 
within twelve months, and confirmed the impression the composer 
had made in his first work. The very evening of the revolution, 
July, 1830, La Chatte Blanche—an English pantomime, executed 
by English actors—was produced for the first time, the music of 
which was written by Adolph Adam in conjunction with Gide. 
Shortly afterwards, Adam, joined with Romagnesi, the once well- 
known composer of romances, wrote the music to Z'rois Jours en 
Une Heure, a political burlesque, to which was prefixed a sort of 
symphonic pot pourri, formed of the Marseillaise, the air, “ La 
victoire est 4 nous,” ete., ete. In the same year Adolph Adam 
composed for the Opéra-Comique, Josephine; ou, le retour de 
Wagram in one-act ; in 1831, Le Morgeausr d’ Ensemble, in one-act, 
and Casimir, in one-act, and, in 1832, Le Grand Priz, in three- 
acts. The success of this last work was interrupted by the closing 
of the Opéra-Comique, and Adolph Adam having leisure time on 
his hands, left Paris for London, where he had the good fortune to 
have two pieces—The First Campagne and The Dark Diamond— 
produced at Covent Garden under Mr. Laporte’s management. 
The first was a success ; the last a failure. In 1833, Faust, a 
ballet in three-acts, was brought out with great splendour and 
effect at the King’s (now Her Majesty’s) Theatre. This was a 
great success, and served to render the name of Adolph Adam 
popular in England. Adam soon after returned to Paris, and 
wrote the music to Le /’roscrit, an opera in three-acts, which ob- 
tained little or no success at the Opéra-Comique, chiefly on ac- 
count of the badness of the poem. Adam, however, took his 
revenge in the Une bonne Fortune, acharming work, which was 
played nearly a hundred times in succession. 

To be concluded in our next. 





BEAUMONT INSTITUTION, 
To the Editor of the Musical World. 


Srr,—In your notice of the Concert at the Beaumont Institution, of 
Monday last, in this day’s number of your excellent periodical, I read 
that :— 

“The building was erected by a Mr, Beaumont, who bequeathed to 
the Institution the yearly sum of £500 towards defraying the expenses 


of concerts, lectures, etc. Upon his decease there was (of course) a 
law-suit, which ended in the lawyer cutting down the £500 to £400 
annually. The hall holds about 1,400 people, and the prices of admia- 
sion being 2s. 6d., 2s., and 1s. 6d., it would have been impossible for 
the directors to pay high terms but for the endowment.” 

This statement being incorrect, do me the favour to permit me to 
correct it. The endowment was originally £400 (not £500), the money 
being left to carry out a peculiar religious service, and scientific lectures 
on the Sundays, in addition to the usual advantages of a literary 
society on week days, but not concerts, which were not given by the 
Institution till some years after the death of the founder. 

It certainly would not interest your readers to enter into tho details 
of a Chancery suit, or of the various changes of objects and manage- 
ment, but I may perhaps be allowed to state, the highest amount the 
Committee can now receive from the endowment is about £100 a-year. 
Not a shilling of this has been paid to them for three years, the amount 
being required for repairs and alterations done by the trustees, in 
addition to a large sum expended by J. A. Beaumont, Esq., son of the 
founder, It is principally to the generosity of this gentleman that the 
building has been beautified and enlarged, The hall at one time held 
but 800 persons. 

The concerts, which I have the honour to manage, are entirely sel/- 
supporting. Although, like all speculations, the receipts are extremely 
fluctuating, I am happy to add that during the last three seasons we 
have not only been enabled to give great artists their usual terms, to 
admit all our subscribers free, but to carry over a balance to the funds 
of the Institution, Your obedient servant, 

PD. Francis, Director. 





sap tn 


Seemhiamindinacem eee 


May 17, 1856.] 


THE MUSICAL WORLD. 


309 








THE ORIGINAL SCORE OF MOZART’S REQUIEM. 
BY E. F, EDLEN VON MOSEL, 
° Custos of the Imperial Library at Vienna 
(Translated expressly for the Musical World.) 


Continued from page 292. 

TuHE first test consisted in comparing this score with the other MSS. 
of the Requiem contained in the Imperial Library. I have already an- 
nounced, in my preface to G. N. von Nissen’s Biography of W. A. 
Mozart (Jahrbiicher der Literatur—vol. xlix., page 209), that of these 
MSS. the movements “ Dies ir,” “Tuba mirum,” “ Rex tremends,” 
“ Recordare,” and ‘‘ Confutatis” were presented some years ago to the 
Imperial Library by the Abbé Stadler; the movements following these, 
however, viz.: “ Lacrymosa” (and, indeed, of this only the first eight 
bars), “ Domine Jesu,” with the fugue “ Quam olim,” and “ Hostias,” 
were at that time the property of the Imperial Capellmeister Herr 
Josep Edlen von Eybler, who has since then presented them as a dona- 
tion to the Imperial Library. 

The Abbé Stadler, in his disquisitions upon this masterpiece, 
often refers to the two above mentioned divisions of it. ‘They 
are the same which he, and with him Herr André, of Offenbach 
(in his introduction to the second edition of the Requiem, page 1), 
is fully justified in calling “the actual scores.” Herr André has, 
moreover (in his introduction to the first edition of the Requiem 
page 12), confirmed, by reference to his great collection of Mozart’s 
MSS., that this master was accustomed, in writing vocal compositions 
with orchestral accompaniments, to make sketches of the score, in 
which the voice parts and mostly the instrumental bass were written 
complete, but of the other parts, the subjects were only occasionally 
indicated. It could therefore not appear singular, nor lessen the pro- 
bability that the present complete score is an autograph of Mozart, 
that, of a composition of such great importance there should be found 
such previously made sketches, besides the score under consideration. 

The division from “Dies ire” to “Confutatis,” inclusive, is doubt- 
less the same that the widow Mozart sent to Herr André, with a letter 
dated the 26th of January, 1801, requiring him to return it. (See his 
introduction to the first edition, page 5.) The filling up in a strange hand 
—not that of Siissmayer—of the blanks left by Mozart, which differs 
almost entirely from the score now under consideration, appears not to 
have been inserted at that time, since Herr André makes no mention of it. 
Why this instrumentation should have been added to the original 
sketches of Mozart, when the complete score was already published by 
Breitkoff and Hartel in Leipzig, is unaccountable. 

The second division, from ‘“ Lacrymosa” until “ Hostias,” inclusive, 
is, with the exception of two bars of the soprano in the “ Lacrymosa,” 
an attempted continuation in the same unknown writing, the melody 
of which differs completely from that of the score untouched by any 
strange hand; and exhibits only the hand-writing of Mozart, namely 
the voice parts and the fundamental bass, with occasional indications of 
the accompaniment for the violins and viola. 

With these original sketches the complete score was in the first 
instance carefully collated. They were particularly appropriate for 
such a comparison, since the eight movements contain the same notes 
and the same words. The resemblance, with the exception of the 
shape of some of the capital letters in the writing of the text, was found 
to be perfect. Not satisfied with this, the greatest possible number of 
specimens of Mozart’s handwriting was brought together, for the 
purpose of inspection and comparison. We are indebted to the kindness 
of the younger Mozart, now living in Vienna, for the contribution of 
four large portfolios, which, besides several completed compositions of 
his celebrated father, contained above eighty fragments, be'onging to 
nearly every stage of his career, including the last, as for example, 
several of the subjects in the operas Die Zauberflote and La Clemenza 
di Tito, The Society of Musical Amateurs of the Austrian Empire had 
the courtesy to send in the original score of the before-mentioned 
cantata—* Laut erschalle uns’re Freude’—which in respect to the 
time of its composition stands nearest to the Requiem. Herr Aloys 
Fuchs, the possessor of a great collection of valuable and interesting 
musical autographs, brought two small MSS. of Siissmayer, a quartet 
for male voices, and a minuet and trio for the orchestra; and I added 
to these the original score of a quartet of Mozart for flute, violin, viola 
and violoncello, belonging to myself. 

Thus provided, several of the principal musical connoisseurs in 
Vienna, all familiar with Mozart’s handwriting, were invited to inspect 
and judge the newly acquired score. 

This consists of thirty-two sheets of Italian (oblong) music-paper, 
of twelve staves, ‘The shects are not numbered according to the pages, 





but, as was the custom of Mozart, according to the leaves. The score 
is not sewn together, but in loose sheets, without any title-page or 
wrapper. At the top of the first page in the middle is written, 
“ Requiem ;” on the right, “ Di me, W. A. Mozart, m. p. 792” (sic) ; 
on the left, “ Adagio.” In the fugue “Kyrie,” on the second page of 
the seventh leaf is found a remarkable correction; namely, in the 
fourth bar Mozart wrote according to his first thought :— 




















He changed his mind, however, at the last quarter of the bar, crossed 
through this bar, to which the instrumentation was not yet written, 
and instead of it continued the movement as follows :— 
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as this passage occurs in the edition of Breitkopf and Hirtel. Com- 
mencing from the fugue, the accompaniment appears in a paler ink than 
the four voice parts and the fundamental bags, from which it seems 
that it must have been written at a later period. In both movements, 
in the “ Requiem” as well as the “Kyrie,” the fundamental bass is 
carefully figured, as was Mozart’s practice in his compositions for the 
church, on account of the organ. The second page of the ninth leaf, 
though numbered 10, and the remainder of the sheet, is blank. 

Upon the next leaf, which is not numbered 11, but again commences 
at 1, begins the “ Dies ire ;” this is followed by the other vocal pieces, of 
which the last, “ Hostias,” concludes on the second page of the thirty- 
third leaf; it is to be observed that leaf five is succeeded by leaf five- 
and-a-half, after this, from leaf six, the numbering is regularly continued. 

The numbering of the pages commences again at 1 at the Sanctus ; 
and the whole concludes on the second side of the nineteenth leaf, 
having the word jfinis at the bottom of the page. On the twentieth 
leaf, which bears no number, are written the parts for the clarini of the 
Benedictus, for which there was not room on the page i: the complete 
score. On comparison of this manuscript with the edition of Breitkopf, 
it is found in all essentials most perfectly to agree with it. This edition 
must, therefore, have been printed from a copy of the score under con- 
sideration. els ated 

We may particularise the following important variations :—The time 


of the movement Requiem is in the MS. marked with eC and in the 


printed score with 


In the “Tuba mirum” the case ia exactly reversed ; also in this move- 
ment Mozart has assigned not only the first three bars, but the entire 
solo, to the tenor trombone, which in this edition is given to the 
bassoon. ~ ie 

Herr Rochlitz, who was an eye-witness of the following circumstance, 
kindly gave me this explanation of the discrepancy ; at the time when 
the widow Mozart gave a performance of the Requiem in Leipsic for 
her benefit, there was not at hand a trombone player who could 
execvte this solo as it stands in the original. Hiller, at that time 
cantor of the Thomas-schule, who conducted the performance, found 
himself obliged, at the rehearsal, to mark this alteration with pencil on 
the copy of the score before him. The same copy was afterwards made 
use of by Messrs. Breitkopf and Hirtel for their edition of the work, 
and thus this passage still was allotted to the part of the bassoon in 
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print. Besides this, the fourth bar of the “ Domine Jesu” presents the 
following variation in the MS. :— 
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In Mozart’s sketch of the score, mentioned above,-to which I have 
carefully referred, the instrumental accompaniment in this passage is 
wanting, the alto voice part, however, stands aa it appears in the printed 
copy. 

When the connoisseurs who had been invited had examined the score 
with the greatest attention, the majority of them declared it to be, as 
well in the formation of the violins and alto voice notes as of the letters, 
and even of the figures forthe thorough bass, without doubt Mozart’s 
handwriting, while the comparison of this with that of Siissmayer, 
written hastily on small sized paper, scarcely shewed the most distant 
resemblance, but on the contrary, in some of the characters, as for 
instance, the treble and bass clefs, exhibited a marked difference. The 
minority of the judges admitted that the reasons which spoke in favour 
of the genuineness of the whole far outweighed the objections to it, 
which were grounded cn the supposition which had prevailed till then, 
that only a portion of the genuine originals had ever existed. Upon 
being repeatedly requested, these parties expressed their doubts as 
follows :— « 

On the first page there stands under Mozart’s name the date of 1792, 
whereas it is well-known that Mozart was torn from the world by 
death on the 5th December, 1791. ‘ 

That Mozart could scarcely have been ghtilty of the consecutive fifths 
in the fourth bar of the “Sanctus.” Amongst the most characteristic 
signs of his handwriting are the naturals, which he always formed as 
a close square, narrower at the top than at the bottom; whilst in the 
“Dies ire,” and the instruments belonging to it, there appear naturals 
which are formed with an open square, agreeing with those in the 
leaves of Siissmayer’s writing, which were laid before them. 

Amongst the capital letters in the writing of the words, commencing 
from the “ Dies ir,” the letters B, P, Q, R, and T, differ from those in 
the “Kyrie” and “ Requiem,” and in tle two divisions of the sketch of 
the score. 

Almost on every page there are, at the beginning of the top line, 
straight strokes and crosses, which may have been made by Siissmayer, 
in order to remind himself of Mozart’s intentions, . 

(To be continued.) 





SHEFFIELD.—(From a Correspondent)—A concert was given 
at the Music Hall on the Ist, by Mr. Walter Ibbotson, pianist. a 
pupil of Professor Sterndale Bennett (also a native of Sheffield). 
The principals were Madame Amadei, Mr. Augustus Braham, 
Herr Hausmann (violoncello), Mr. W. E. Evans (violin) ; and 
Mr. John Cheshire (harp). Madame Amadei was encored in 
“Tl segreto.” She also sang a ballad of Mr. Ibbotson’s, “ The 
Violet.” Mr. Braham was encored in “ Oft in the stilly night,” 
and substituted the “ Bay of Biscay.” Mr. Ibbotson was recalled 
after his performance of Weber’s Concertstiick (the March and 
Allegro). He also played a fantasia of his own on “ Partant 
pour la Syrie.” Mr, John Cheshire was equally successful in 
some harp solos. 





TESTIMONIAL TO MR. COSTA. 


On Monday afternoon a numerous and influential body of 
gentlemen, chiefly connected with the management of the Bir- 
mingham Musical Festivals, assembled in the committee-room 
of the Town-hall of that town, for the purpose of presenting to 
Mr. Costa a testimonial in token of his eminent services as 
conductor of the musical department of those performances 
during the last three triennial festivals. Lord Willoughby de 
Broke occupied the chair, and among the gentlemen present 
were the Mayor, Mr. J. W. Whateley, Mr. Mason, Mr. Westley 
Richards, Mr. G. Whateley, Mr. Stimpson, Mr. J. T, Lawrence, 
Mr. P. Hollins, Mr. Thornton, and Messrs. Bartholomew, 
Boultby, and Smith, of London, &. Mr. Costa was loudly 
applauded when he entered the room. 

The noble Chairman, in addressing Mr. Costa, said he had 
been requested by the Committee of the Birmingham Festival 
to present him with the testimonial on the table. He only 
wished that the duty had fallen into other hands, or upon one 
whose powers of eloquence would have done more justice to the 

resentation; but this he could say, that no man more than 
himself appreciated the motives by which the gift had been 
dictated. At a time when the duties of Mr. Costa were ex- 
tremely onerous, he undertook the production of a new oratorio 
for the Birmingham Festival ; and, notwithstanding his other 
engagements, in three months it was completed. (Hear, hear.) 
How well that oratorio succeeded those who heard it would 
best judge ; to him (Lord Broke) it gave perfect satisfaction. 
Mr. Costa had conducted the last three festivals in Birmingham, 
and to his talents and judgment in conducting was, in his (Lord 
Broke’s) opinion, to be attributed the high reputation and success 
which they had achieved.” After alluding to the gratuitous 
production of Z/i for the Birmingham Festival, the noble lord 
concluded, amid cheers, by presenting the testimonial. 

The testimonial is of silver relieved with gold. It is from the 
manufactory of Messrs. Elkington, Mason, and Co., and was 
designed by their principal artist, Mr. Charles Grant. The 
subject is taken from the First Chapter of the First Book of 
Kings, and represents the representation in the Temple of the 
infant Samuel to Eli. The high-priest, robed in gorgeous 
vestments, and holding a golden censer, occupies a dais in the 
centre of the group, receiving Samuel at the hands of Hannah, 
as “dedicated unto the Lord.” Opposite the mother and her 
first-born is placed Elkana, leaning in a reverential attitude on 
his staff, having brought of “the first fruits of the land” as an 
offering. In the back ground appear the altar of incense, the 
table of shew-bread and pot of manna. The inscription, in raised 
silver letters, on the front of the pedestal of Sienna marble, is 
taken from the following passage in the oratorio :—“ Blessed is 
he that cometh in the name of the Lord.” Ona silver plate at 
the back is engraved :—“ To Michael Costa, in commemoration of 
the first performance, on the 29th of August, 1855, of Zui, an 
oratorio generously composed by him for the Birmingham Musical 
Festival, in aid of the funds of the General Hospital. Asa tribute 
to his genius and as a record of his disinterested liberality, this 
testimonial is presented by nobiemen and gentlemen of the com- 
mittee of management—MDCCCLV.” 

Mr. Costa, who for a time was completely overcome by his 
feelings, acknowledged the gift in the following terms :— 

“My Lords and Gentlemen,—When I, in 1829, came to England, 
an utter stranger, Birmingham, for a short time, became my abode, 
and it was here I first experienced kindnesses to which I constantly 
recur with pleasurable recollection. If, then, after 26 years, I still 
retain these happy reminiscences, what must be my feelings now, on 
receiving at your kind hands a testimonial of your esteem for me as a 
friend rather than as a mere memorial of your approval of my efforts 
in your service? (Cheers.) I thank the subscribers for their beautiful 
gift, and I beg to assure them that it shall be my constant, earnest 
endeavour to prove to the committee of the Birmingham Festival how 
highly I appreciate the honour they have thus conferred upon me. 
Your lordship has been flatteringly pleased to connect my name with 
so noble an institution as the Birmingham General Hospital—that 
amply repays me for all the anxious moments I passed in bringing to 
maturity my first sacred composition. The liberal adoption and in- 
auguration of this work might of itself justify the ambition of any 
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compose. Your lordship has also thought well to speak of my exer- 
tions it connexion with the Birmingham Musical Festival, I feel 
proud my lord, in being at the head of the finest musical congress in 
the yorld ; and so long as the committee pursue their present bold and 
judiious management, I feel assured will the meeting prove beneficial 
to she funds of that important institution, to the interests of which all 
misical arrangements should be made subservient. Accept my thanks, 
which I gratefully offer for this truly beautiful memorial of your 
kindness on this day—a day of which I am proud, and shall never 
forget.” 


Mr. Costa retired amid enthusiastic cheering. 

A dinner was to be given to Mr. Costa at the Hen and 
Chickens in the evening, and selections from the oratorio of Zli 
in the Town-hall. 


=—=__ 


Sovurn Loypon Harmoyte Sociery.—A vocal and instru- 
mental concert was given at the School Rooms, Esher-street, 
Kennington-lane, on Wednesday, May 7th, upon which occasion 
a silver salver and goblet were presented to Mr. Williams, the 
conductor. This is the seventh public testimonial presented to 
that gentleman by various societies. 


LiverPooL.—From our own Correspondent,)—On Monday and 
Thursday nights M. Jullien gave two open-air concerts at the 
Zoological Gardens. The first, owing to the rain, which fell in 
torrents, was poorly attended; but on Thursday, though the 
atmosphere was chilly and gloomy, the audience was large and 
fashionable. The following was the programme on both 
evenings :— 

Overture, “ Zampa;” the Horton Quadrille, Jullien; Solo—cla- 
rionet, Mr. Wuille; ‘ Allegro Scherzo,” Mendelssohn; “ Gassier” 
Polka; Solo, “My dream thro’ all the night art thou,” Herr Kenig, 
Angelina ; Quadrille, “ The Zouaves,” Jullien ; selection from “Ti Tro- 
vatore ;” Polka, “ Rataplan,” Konig; Solo—ophicleide, M. Colosanti ; 
“Allegro Presto,” Beethoven; Solo—trumpet, Mr. Duheme; Galop, 
“ Zouaves’ Galop,” Jullien. 


The great attractions of the concerts were M. Jullien’s “ model 
Military Band,” and the Trumpeters of the 2nd Regiment of 
Zouaves, whose dashing and picturesque personnel created great 
interest and admiration. They are introduced in the following 
glowing terms in the programme : 


“ Trained in hardship, and under the sun of an African sky, their 
aspect, combining the ferocity of the savage with the lofty bearing of 
the soldier, defies description. The shrill sound of their clarions har- 
monise fitly with the peculiar character of the tribe. The notes pro- 
duced from their trumpets number but four; nevertheless, their magic 
influence excels all that imagination could realise. On the field of battle 
the Zouaves present a mass of wild and daring men, to whom discipline 
is apparently unknown, but the piercing note of their favorite trumpets 
suffices to convert them instantaneously into an invincible phalanx. 
These are the men now enrolled under the béton of M. Jullien, who will 
present them glowing with laurels gathered at Balaklava and on the ram- 
parts of Sebastopol.” + 


_ The performances of M. Jullien’s band met with that enthu- 
siastic reception which they always command. The pieces on the 
flute, performed by Herr Reichart, on the clarionet, by M. Wuille, 
on the horns, by M. Jarrett, etc., and on the cornets, by M. Arban 
and M. Leloup, were much applauded. Herr Koenig, the principal 
cornet and leader of the brass band, fully maintained his just and 
deserved reputation. 


To meet the taste of every class of listeners, Mr. Best 
has arranged that his performances in St. George’s Hall 
shall comprise music of almost every character. There have 
been fewer works of late exclusively written for the organ. 
To-night, however, he has resolved to provide a treat expressly 
for the lovers of organ music.—Miss Emma Stauley’s “Seven 
Ages of Woman” continues to attract at the Clayton Hall. She 
will shortly sail for America, where she has been engaged by 
Mr, Niblo at the rate of £60 a-night—expenses paid—An opera 
company, most of them “unbeknown” tu your correspondent, 
appears at the Theatre Royal.—Clara Schumann, Miss Sher- 
rington, and Herr Rokatousky-Bianchi, are engaged for the next 
Philharmonic Concert, on the 20th inst. 





Ovrrton.—Yesterday week the church at Overton, which has 
recently been enlarged by the addition of a new south aisle, at 
the expense of Miss Bennion, of Wrexham, was re-opened by 
two full cathedral services. A new organ, given by Mr. Peel, 
of Brynypys, was opened at the same time, by Mr. Simms, 
Organist of Wrexham Church, and choristers from Chester and 
Manchester assisted on the occasion. The sermons were 
preached by Archdeacon Thurlow, of Chester, and the attend- 
ance was numerous. 

Hacxnry.—A concert took place at the Institution on Monday even- 
ing. The vocalists were Miss Stabbach (who was highly successful in 
Webers’s scena, “ Softly sighs”), Mrs. Alfred Gilbert, Miss Cole, Mr. 
George Perren, and Mr. Hamilton Braham. The instrumentalists were 
Mr. Viotti Collins, violin, and Mr. W. Youens, pianoforte, Mr. Haskins 
was the conductor. 

REIGATE.—The members of the Choral Society gave a concert on 
Thursday, the 24th ult. The programme included choruses by Hindel, 
Haydn, Mendelssohn, Mozart, Rossini, ete. Miss Clara Henderson, 
from London, was the principal vocalist, Mr. Knight, a local pro- 
fessor, also sang. ‘The choruses were heard to advantage. Mr. 
Thurnam was conductor. 

lraty.—At Naples musical matters are getting worse and 
worse. Signor Verdi’s Luisa Miller has been brought out with 
as little success as the two preceding operas. The parts were 
sustained by Madame Frassini, and Signori Naudin, Rossi, and 
Arati. Madame Frassini has a tolerable voice, clear and power- 
ful in the upper notes, but weak in the medium. Moreover, she 
takes breath badly, and too often, and with great effort. Neither 
is her method good. The other singers are very little above 
mediocrity ; and the want of success would seem to lie with 
them, rather than in the choice of the operas, which are neither 
better nor worse than usual.—Verdi’s Giovanna de Guzman, 
alias Les Vépres Siciliennes, has been produced at the theatre 
Argentina at Rome. It was well cast, the principal parts being 
allotted to Madame De-Giuli and to Signori Fraschini, Coletti, 
and Terza, and was well received by the public, although the 
choruses are too weak and the orchestra unsteady. The prin- 
cipal artists highly distinguished themselves, and were repeatedly 
encored and recalled during the opera. 

Maepresure. — Mad. Jenny Ney, Mdlle. Johanna Wagner, 
Herren Léonard, Servais, Formes and Schneider have been 
invited to take part in the approaching Musical Festival. On 
the first day, Herr Abt will conduct Haydn’s Creation ; and on 
the second, Mr. H. Litolff “Beethoven’s Ninth Symphony, 
Hiindel’s Cecilia Cantata, Mozart’s Symphony in C major, &e. 
Herr Miikling will direct the performance on the third day. 
Dr. Franz Liszt was invited to direct on one of the days, but 
declined. 

CoLtocne.—A number of the members of the Association, the 
“Harmonie,” and of the “Biirger-und Handwerker-Gesangve- 
rein” gave a concert, last week, for the benefit of a charitable 
institution. The performance went off very flatly. 

DrespEv.—On the 24th ult., Mdlle. De Ahna, pupil of Herr 
Mantius of Berlin, appeared as Orpheus, in Gluck’s Orpheo ed 
Euridyce. She was called on at the conclusion of each act, and 
with great enthusiasm after the scene in Hades. 

Srurreart.—A Mozart Concert, for the benefit of the Mozart 
Associations in Frankfort and Gotha, will shortly take place. 
Herr von Lindpaintner will direct the whole. Herr Suppée’s 
music to the melodrama, Mozart, will constitute the second part 
of the programme. 

Vienwa.—Madlle. Rosa Kastner has given another concert, 
which was as successful as her first. Among the pieces 
selected by the young lady were Beethoven’s Sonata in A major, 
for piano and violin; Mendelssohn's “Rondo Capriccioso,” a 
“Nocturne,” by Rossini ; “Le Feu follet,” by Herr Kuhe ; and 
“Le Torrent,” by Lacombe. Herr Hellmesberger played the 
violin part in Beethoven’s Sonata. 

Mapriv—A grand War-Symphony, entitled The Baiile of 
Inkermann, by Senor Lorenz, has been produced at the Theatre 
Royal. 300 performers were engaged in it, and the composer 
was called on several times. 

Barmen.—At the last Subscription Concert, Mendelssohn's 
Elijah was performed, under the direction of Herr C. Reinecke. 
Herr Du Mont-Fier sustained the part of Elijah. 
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NOTICES. 
SUBSCRIPTIONS RECEIVED. 
M. Meyverpger, Berlin, May 15th. 
A. F., Bombay, April 20th. 
H. L., Sydney, May 14th. 


The Reviews of New Music will shortly be resumed. We 
have been overwhelmed of late with concerts and operas. 


DEATH. ‘ 
At Florence, A. Fumigalli, pianist and composer, on the 3rd inst., 
after a brief illness. Sig. Fumigalli had given a concert on the 1st 
with great success. 
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Tue return of Alboni in her favourite part of Cenerentola, 
on the re-opening of Her Majesty’s, on Saturday last, was 
equally a pleasure to the audience, and a triumph for the 
singer. The house was crowded to suffocation, and the en- 
thusiasm of the public recalled the most memorable perform- 
ances of Jenny Lind, 

The career of Alboni, though not long, has been remarkable. 
It is scarcely more than thirteen years since a very young girl 
attracted the attention of Rossini at Bologna. The celebrated 
maestro, struck with the singular beauty of her voice and its 
extraordinary compass, took an immediate interest in Alboni, 
and devoted considerable time and pains in giving her advice, 
which the result has shown to have been invaluable. The idle 
and apathetic nature of Rossini is well accredited. His atten- 
tions to his youthful protegée were, therefore, the more to be 
prized, and can only be accounted for by the probability of 
his foreseeing, in her person, a new and a great representative 
of many of his most admirable creations. The sequel 
justified his anticipations. Not only has Alboni proved 
herself a perfect executant of some of the most strik- 
ing parts in Rossini’s operas, but, what is more, she is the 
last of a glorious race, the last Jegitimate singer of the real 
Italian style, now on the point of dissolution. The decay 
of the Italian school of singing is traceable to several causes, 
the chief of which, unhappily, is the dearth of composers, 
which has made the last quarter of a century the most 
barren in the history of Italian opera. The last great genius, 
the last great composer of Italy, was Rossini. Bellini was a 
plaintive echo of his saddest strains ; Donizetti a vigorous 
imitator, in whom every thing was found but the “divine 
fire.” Rossini, disgusted at the growing apathy for his 
works in the land of his birth, went to Paris and composed 
French operas. He altered his style entirely, and gave the 
death-blow to the true Italian school. This was his revenge 
for the neglect of those who should have cherished him as 
their only hope. To Rossini, Bellini, and Donizetti suc- 
ceeded Verdi. Verdi exhibits all the worst faults of his 
predecessors, exaggerated one hundred fold, with none 
of the genius of Rossini, little of the tenderness of Bellini, 
and less of the facility and savoir faire of Donizetti. 
Nevertheless, Verdi has his merits—viz., occasional facility 
of tune, considerable energy, and a dramatic fire that 
cannot be denied. But these are not enough to sustain a 
tottering edifice, rapidly crumbling into dust. The Italian 
school has seen its best days; its decline is near at hand F 
and it is doubtful whether anything can restore it. C’en est 
Jn There are Low ho composers, no orchestras, no chorus, 
no librettists in Italy. The last of Italian singers is 
Marietta Alboni, but even she has been compelled to 


to be. 
‘her intentions to any one, she began to study another 





succumb to the capricious changes of taste. Acknowedged 
the finest contralto singer of her day, the only competent 
representative of Arsace, Malcolm Greme, Tancredi, aid a 
host of other characters, she was nevertheless persuated 
that she was not in her proper sphere. While the mee 
tones of her voice held the crowd in the spell of their en- 
chantment, while the “Brindisi” was cheered, the “In 
questa semplice” apostrophised—and none denied her to 
be incomparable—Alboni was yet not in the front rank, 
not what she felt internally convinced Alboni ought 
Silently, in secret, and without disclosing 


kind of music—the modern dramatic, and, when few 
expected what was going to happen, appeared before the 
Parisian audience on the stage of the Grand Opéra, as Fides 
in Meyerbeer’s opera of the Prophéte. The astonishment 
of the public, when the announcement was first published, 
may be easily imagined. “Alboni, the contralto—the calm 
Arsace, the lively Orsini, the imperturbable Malcolm — 
Alboni, the cantatrice par excellence, who had never given 
any indication of dramatic power, was going to attempt 
Fides, the most arduous part in the most difficult opera of 
the most exacting and restless of composers?” This was 
the unanimous sentiment, which, however, was uncondition- 
ally reversed after the first performance, one of the most 
memorable events in the archives of the Grand Opéra. Pre- 
viously, however, Alboni—not trusting wholly to her esti- 
mate of her own powers—had been diligently practising 1n 
Belgium. Her Leonore in La Faworite, and other characters 
in the grand operas of the Académie, created a furore at 
Antwerp, Liege, Ghent, and Brussels; and by this means 
she acquired a command of the French language in singing, 
which induced the severest of the French critics to pronounce 
her accent irreproachable. Whether, in partially abandoning 
that particular school of which she was the greatest orna- 
ment, Alboni will add to her reputation in the end, has 
yet to be established. That she has quadrupled her pro- 
fessional emoluments, and materially shortened the road to 
competence and fortune is unquestionable; but this can 
interest herself alone; the musical public of Europe has 
nothing whatever to do with it. One thing speaks in her 
favour. At the Grand-Opéra of Paris, she sustained the 
falling fortunes of the theatre, and her name was the only sure 
means of attracting the public, and ensuring good receipts. 

Meanwhile it is gratifying to know that, while Alboni has 
succeeded in attaining the highest position as an exponent of 
French dramatic opera—while she has undergone the trying 
ordeal of Meyerbeer, Halévy, and Auber—she comes back 
again to the school in which she was tutored and brought up 
with a voice unimpaired in every respect. This must be 
traced to that unfailing method of training and employing 
the voice—the Italian method—of which she possesses the 
secret, and which she has known to employ to such good 
purpose. Alboni always sings—in French opera no less 
than Italian ; she never forces her voice, never strains to 
reach what her natural register does not place at her dis- 
posal. Hence the unvarying freshness, strength, and mellow 
ripeness of an organ in many respects unequalled. 





Roya Society or Musicians.—The Messiah was performed 
at Exeter Hall last night, for the benefit of the Royal Society of 
Musicians. The principal vocalists were Mesdames Clara 
Novello, Rudersdorff, Weiss, Viardot Garcia, and Miss Dolby, 
Herren Formes and Reichardt, Messrs. Swift, Benson, Weiss 
and Thomas. The chorus of the Sacred Harmonic Society and 
an excellent band assisted, Mr, Costa conducted. 
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HER MAJESTY’S THEATRE. 


Tue old Opera House was reopened, after an interval of three 
years, on Saturday evening. The event was celebrated by a 
rformance of Rossini’s opera of Cenerentola—with Alboni (her 
rst appearance since 1851) as the heroine—and a ballet diver- 
tissement. The house, though freshened and brightened up, 
presented the ancient and familiar appearance, and the inaugu- 
ration was most brilliant and satisfactory. Mr Lumley was 
called on at the end of the opera and loudly cheered. 

No part better than Cenerentola serves to display the various 
gifts of Alboni to advantage. In the first scene, where, while 
her more favoured visitors are employed in discussing the arti- 
fices of costume, Cenerentola prepares their coffee at the fire-side, 
the quaint romance, “Una volta c’era un Re,” brings out low 
notes as sweet and rich as the softest tones from the horn. 
_—— can be more preposessing than the simplicity with 
which Alboni says, rather than sings, this unpretending melody. 
In the cabaletta of the duet with Don Ramiro her flexibility is 
first denoted, while the infantine archness with which she 
addresses her unknown companion, in the words :— 


‘Deh scusate, perdonate 
Alla mia semplicita’’— 


has an irresistible charm. The last scene of the first act, where 
Cenerentola appears veiled, as an unknown guest at the Prince’s 
ball, offers an example of the florid ornamented largo, in the pure 
Ttalian style, unexampled for breadth and dignity, combined 
with grace of style. In the delivery of such phrases, it must be 
admitted, Alboni stands without a competitor. The second act 
is chiefly distinguished for the celebrated adagio, “Nacqui all’ 
affanno,” and the brilliant rondo with variations, “Non pid 
mesta,” which terminates the opera. Alboni’s execution of these 
movements realises the beau idéal of the vocal art. When we hear 
her ag forth, with a wealth of tone and style of phrasing, 
which, lavish in elegant fioriture, is the essence of artistic finish, 
the large and flowing melody of the adagio, we cannot but 
lament that such a simple and expressive style of writing should 
be hopelessly on the wane, and that a voice and method like 
Alboni’s should ever be exhibited—to satisfy the external craving 
for novelty, to which the continual transformations in the forms 
of art are attributable—in performances perhaps more vehe- 
mently exciting, but assuredly less natural and pure. The 
rondo, “Non pid mesta,” in the hands of Alboni, as a feat of 
mechanical execution, has never been surpassed, if, indeed, 
equalled. It is not merely the faultless correctness with which 
the scales, ascending and descending, distant intervals and 
florid diversions are taken, nor the roundness and satisfying 
quality of each particular note, nor the astonishing fluency 
with which the rapid melody escapes from the lips of the 
songstress, that calls for admiration; but, beyond all this, a 
certain unconsciousness of the effect she is producing, a child- 
like innocence that plays upon her features, when she is in the 
act of accomplishing the most extraordinary difficulties, and 
which, while it would plead successfully for a multitude of sins, 
exercises an indescribable spell upon the hearers when allied to 
such absolute perfection. 

The reception of Alboni was such as is only accorded to the 
most favoured artists. The first tones of her voice in the 
romance, “Una volta,” fell upon the ear like some cherished 
melody of early days, and at once aroused the sympathy of the 
audience. The florid cabaletta in the duet with Don Ramiro 
created a “sensation ;” and the largo di bravura in the first 
tinale—*Sprezzo quei don che versa”—was applauded with 
enthusiasm. The excitement created by “Non pid mesta,” and 
the largo which precedes it, we shall not attempt to portray. 
The encore and recall were but common-place matters when 
compared with the breathless interest and suppressed murmurs 
of delight which accompanied the execution of these movements 
from end toend. Alboni never more triumphantly sustained 
her reputation as one of the greatest singers of the age, and in 
her own especial style the greatest. 

Sig. Calzolari (who was last here in 1852), has retained all his 
facility, and sings the music of Don Ramiro to perfection. He, 
too, was received in a very flattering manner, The public had 





not forgotten him, We did not like the Magnifico (Sig. Zucconi), 
and still less the Dandini (Sig. Beneventano). These gentlemen 
have both the appearance of being utter mediocrities, We 
shall, however, be glad to modify our opinion. ‘The representa- 
tives of the two sisters of Cinderella (we forget the names) were 
tolerably good. 

Sig. Bonetti was the conductor. Why not Balfe? Echo 
answers, “ Why ?”—ashamed of the other monosyllable. 

After the opera, the whole company appeared before the foot- 
lights, and gave the National Anthem. 

A ballet divertissement followed, founded upon the Quatre 
Saisons in Verdi’s grand opera of Les Vépres Siciliennes, but 
with music by M. Nadaud (who conducted), instead of that of 
the composer of J? Trovatore. The principal dancers were 
Mdlles. Bellon, Boschetti, Lisereux, Pierron, and Katrine, who 
represented the seasons (five seasons) among them severally. 
There was also M. Vandris, who danced a pas de deux with 
Mdlle. Boschetti, and as The Times says, took the stage ata 
bound whenever “it him pleased.” The Coryphées looked well 
and were. dressed well, and the whole divertissement was 
applauded “ to the echo.” Thus terminated this eventful 
evening. The house was crowded to suffocation by a brilliant 
and animated audience. 

On Tuesday the same performances, with the proviso that 
Alboni sang even better than on Saturday. 

On Thursday the Barbiere di Siviglia, with the dryest Dr. 
Bartolo we ever saw—viz. Sig. Zucconi (who should be-entitled 
Dr. Dryasdust—after Scott), a dry Figaro (Sig. Belletti), a dry 
Almaviva (Sig. Calzolari, who can play anything better than the 
Count, although he sings the music very fluently, as Belletti does 
the music of Figaro), a dry Basilio (Sig. Baillou, who should be 
christened Caillou), and an incomparable Rosina, in the person 
of Marietta Alboni, the “ fat, fair, and” 29 (Qy. 28—?). 

We have only to speak of the Rosina, and happily we have 
nothing but praise for that performance. The “ Una voce poco 
fa” was simply exquisite. The largo was redemanded, but 
Alboni prudently declined. The duet with Figaro—* Dunque 
io son”—was inimitable. The last movement of this with its 
florid coda (first delivered as Rossini wrote it, and then as 
Alboni alone can embellish it) was so rapturously encored that 
denial was out of the question, and it was sung again. In the 
lesson scene Alboni introduced an air with variations by Hummel, 
a very sparkling and effective piece of florid writing, which was 
executed to admiration by the peerless singer, and encored with 
acclamations, The last variation was repeated, with increased 
brilliancy. 

Alboni was recalled after both acts of the opera and enthu- 
siastically cheered. To night the Barbiere di Siviglia for the 
second time. 








M. Juss pe Guiss, the well known professor of singing, has 
arrived in London. 

Royat Acapemy or Music.—The Earl of Westmorland, the 
chairman of the committee of management of the Academy, 
having represented to the Queen that the funds of this institu- 
tion were not at present adequate to carry out its artistic pur- 
poses, Her Majesty, taking into consideration the great good 
already effected for art in this country by the Academy, although 
with limited means, has most graciously signified her intention 
of honouring with her presence a Grand Fancy Dress Ball, which 
will be given on Friday, the 6th of June, at the Hanover-square 
Rooms. The proceeds will be for the benefit of the Academy. 
In the list of patrons are the names of Prince Albert, the Duke 
of Cambridge, the Duchess and Princess Mary of Cambridge, 
the Duchess of Kent, the Duchess of Gloucester ; and amongst 
the ladies patronesses are upwards of seventy distinguished 
members of the aristocracy. The ball will be unusually brilliant 
and attractive, the regulation being that no gentleman will be 
admitted except in uniform, court, or fancy dress, and many 
quadrilles of picturesque costumes are now being organised. 
The grand fancy dress ball bids fair, therefore, to be one of the 
events of the season, and it is to be hoped that the Academy 
will be strengthened by a large financial success, 
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Tl Conte Ory was given for the first time on Saturday. The 
cast was the same as last season. The performance was irre- 
proachable, and the audience, more than ever, seemed to enjoy 
the beauties of the music. If the Royal Italian Opera had done 
nothing else than revive a taste for such genuine and refined 
music as that of the Conte Ory it would be entitled to praise 
from all lovers of the art. Already signs of such a result are 
visible. On its first introduction J/ Conte Ory was little relished 
by the subscribers,and was positively distasteful to the admirers of 
Verdi. A few representations, however, changed the feeling, and 
now this masterpiece bids fair to become one of the most attrac- 
tive operas in the répertoire—if we may judge from the success 
of the performance on Saturday. All the artists exerted them- 
selves to the utmost, no doubt stimulated by circumstances to 
unusual exertions, 

Madame Bosio is especially happy in the part of the Countess. 
She sings the music exquisitely and acts with becoming grace. 
Not only does Madame Bosio execute the florid music with con- 
summate ease, but she exhibits a thorough acquaintance with the 
grand style of cantilena in which the opera abounds. This was 
exemplified in the /argo of the opening air, “Sofiri, penare 
ognora,”’ the phrasing of which was perfect. 

Mdlle. Marai’s Isoliero wants little to render it faultless, 
She looked the page to the life, though perhaps a little too 
retiring for so forward a young gentleman. She is quite familiar 
with the music, and sings it admirably. 

Madame Nantier Didiée’s Ragonda could hardly be surpassed. 
Her acting is excellent, and the concerted music is indebted not 
a little to her very careful singing. 

If Signor Gardoni could infuse a little animation into his 
acting, nothing would be better than his Count Ory. He sings 
the music delightfully. 

To Signor Tagliafico, who plays Raimbaldo, and M. Zelger, 
the Preceptor, we have nothing to award but praise. ‘The 
former, besides being bustling and active, is umowrous, which 
he is not always—Belcore, in LZ’ Hlisir d’Amore, to wit. The 
music of the Preceptor is well suited to M. Zelger. 

The mise-en-scéne was admirable. The band and chorus, 
under Mr. Costa, left nothing to be desired. The unaccompanied 
sextet (for the principals) in the grand finale to the first act was 
encored. 

On Tuesday Mario made his first appearance as Gennaro 
in Luerezia Borgia. Three successive nights were allotted 
to Il Trovatore, four to L’ Elisir d’ Amore, and three to Vorma— 
and yet I[¢ Conte Ory, which is worth the three together, was 
abandoned after one performance! As it turned out, it would 
have been better had /7 Conte Ory been substituted for Lucrezia 
Borgia, Of course Mario’s return is looked forward to as one 
of the “events ” of the season, and never fails to attract a large 





audience. But on the present occasion the public were doomed 
to more than one disappointment. Ronconi had so severe a cold, 
that M. Zelger was compelled to undertake the part of Duke 
Alfonso ; while Mario, who began the opera unusually well, was 
scarcely able to sing at all in the last two acts. Grisi, however 
(as usual), saved the performance. She acted magnificently, and 
sang with astonishing power. Grisi’s natural impulse is always 
to do her utmost ; but she never exerts herself so much as when 
some unforeseen misfortune menaces the success of the per- 
formance. She created a furore on Tuesday ; everything was 
forgiven in the splendour of her performance. : 

The truth is there was no one to blame, and the audience, 
one of the most erewded of the season, was also one of the most 
indulgent. 

Lucrecia Borgia was repeated on Thursday night, under much 
more favourable circumstances than on Tuesday. Mario, with 
his voice in perfect order, and exhibiting more than his usual 
energy, sang and acted his very best. The aria, generally 
introduced in the second scene of Act IL, was restored, and 
executed to perfection, The death scene of Gennaro was as 
striking as ever, and the audience were warmed into unusual 
enthusiasm, It was more than a revenge on the part of the 





great tenor—it was a triumph. He was recalled, with the 
incomparable Grisi, after each act. 


PHILHARMONIC CONCERTS. 


Tur programme of the third concert, which took place on 
Monday night, was as follows :— 


PART I, 
Sinfonia in E flat, No. 10 (Grand) ... «a w. Haydn, 
Scena and Aria, “ Ah, perfido,” Mad. Jenny Ney ..» Beethoven. 
Overture (Anthony and Cleopatra) .,. see «+» Potter. 
Dramatic concerto, violin, Mr, Cooper 5 .» Spohr. 
PART II. 


Sinfonia in C minor, No. 5 ts “8 ... Beethoven. 
Aria, “Disperso il crin,” Herr Reichardt (L’ Etoile duNord) Meyerbeer, 
Concertante on Hungarian Airs, for two flutes and violin, 

with orchestral accompaniments, Messrs. Frangois and 

Charles Doppler, and Charles Huber (from the National 

Theatre, Pesth) isi wi FY ..« Doppler. 
Overture, Der Freischiitz ... wis ee ... Weber. 

Conductor—Professor Sterndale Bennett. 


Haydn’s symphony was well played and doubly welcome, on 
account of its being rarely heard. It is one of his best. The 
C minor, too, went famously—nothing being wanted but a 
moderate sprinkling of “pianos.” (Oh! those pianos—they 
won’t come!) Professor Bennett has had the courage to omit 
two bars from the scherzo, which, for years, have been regarded 
by good judges as superfluous, Every one acquainted with the 
score will remember the place where they occur. Beethoven 
simply wrote two bars twice over, inadvertently, and these two 
bars have been inadvertently engraved twice over. Votld tout. 
Professor Bennett, moreover, has reversed all the new readings 
of Herr Wagner, besides dispensing with several unnecessary 
“ sforzandi,” of Neapolitan origin. Jl a bien fait. 

‘Mr. Potter’s clever overture (which any one may purchase 
chéz Addison and Lucas, arranged as a pianoforte duet) went well ; 
and the overture to Der Freischiita (without the strong note for 
the trombone, and without the ritardando in the coda) still 
better. Mr. H. C. Cooper played Spohr's fine concerto with im- 
mense dexterity, and was applauded “to the echo.” The con- 
certante of the brothers Doppler was amusing, to say the least of 
it; Madlle. Ney sang Beethoven’s scena with great energy; and 
Herr Reichardt gave the air from L’Ltoile du Nord (that of 
Danilowitz—act three) with perfect taste. The accompaniments 
in this last, however, were utterly boisterous: “Call ye that 
soft—oh flutes ?” 

The concert was of more than average excellence. Things 
look up. ity fies 
NEW PHILHARMONIC SOCIETY. 

Tur third concert, on Wednesday night, was one of the longest 
and, at the same time, most interesting, ever given by this 
Society. The programme was as follows :— 





PART I. 
Overture—“ Ruler of the Spirits,” ee ne Weber. 
Air—Madlle. Krall... “Cis bb ne i Weber. 
Concerto (in A minor) pianoforte—Mad. Schumann Schumann, 
Air—Mdlle. Krall... Ae me ae ate Gluck. 


Symphony (No 7—in A) Beethoven. 
PART If. 
Overture—Melusina “i sae ext es Mendelssohn, 
Oantata—Tam O’ Shanter .., id as = Glover, 
Overture—Zauberflite on nme hs ses Mozart, 
Conductor eR gs Dr. Wylde. 


Taking it as a whole, and in spite of many drawbacks, the 
seventh symphony of Beethoven was a remarkably fine perfor- 
mance, and highly creditable to Dr. Wylde and his orchestra. 
Of the three overtures, the Zavberfléte went the best, although 
it was allotted the not very gracetul task of playing the people 
out of the room. No end of careful rehearsals are indispensable 
even to a tolerable correct performance of Melusina, which is 
the “devil to pay” for the wind instruments. 

Mr. Howard Glover’s cantata—the more it is known the 
better it is liked. On the present occasion, however, it suffered 
greatly from the careless manner in which it was executed, 
although the composer himself conducted. If English works of 
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merit cannot be rehearsed with greater pains, it would be best 
to leave them alone. 

Mad. Schumann’s performance of her husband’s concerto was 
admirable, and full of enthusiasm. Of the music itself we would 
rather not speak. It is enough to record the unanimous applause 
which was bestowed on the praiseworthy efforts of the gifted lady 
to make her husband’s curious rhapsody pass for music with an 
audience not altogether initiated—since it consisted, for the most 

art, of patrons and well-wishers of the Brompton Hospital, on 
ehalf of the funds of which the concert was given. 

The vocal music pleased. Mdlle. Krall is rising in public 
estimation. She sang the air from Der Freischiitz—* Und ob die 
Wolke”—with charming expression. Mr. Miranda, the other 
singer, gave the tenor solos in Mr. Glover's Tam o’ Shanter 
remarkably well. 








MISS DOLBY’S AND MR. LINDSAY SLOPER’S 


CONCERT. 


Tue annual concert of the above named artists came off on 
Friday morning (yesterday week) at the Hanover Rooms, and 
attracted a numerous and fashionable assembly. The singers, in 
addition to Miss Dolby, were Madame Clara Novello, Miss 
Sherrington, Miss Amy Dolby, and Mr. Sims Reeves. ‘The pro- 
gramme for the most part was excellent. {The band—the Orches- 
tral Union—executed the overtures to Fidelio and Guillaume 
Tell, both splendidly, the last with immense effect. Mr. Lindsay 
Sloper played, with the brothers Doppler, Bach's Concerto for 
pianoforte and two flutes, and some “ Variations de Concert” in 
a masterly style. M.Sainton gave two solos, with orchestral 
accompaniments, of his own composition, in his most admirable 
manner. Miss Dolby, among other things, introduced a new 
ballad by W. V. Wallace, “If loved by thee,” which was greatly 
admired, both on account of its own tunefulness and the charm 
infused into it by the singer. Miss Dolby, with no less effect, 
sang two old English songs, and was encored in one—Blow’s 
“Tt is not that I love you less.’ Madame Clara Novello sang 
three times. Her best effort was Cagnoni’s “ Ah, se giunge,” 
which displayed the purity and brillianey of her voice to great 
advantage. Mr, Sims Reeves sang magnificently the aria from 
Gluck’s [phigenie in Tauride, in which he created so profound a 
sensation at Mr. Hullah’s, and was more applauded than ever in 
Balfe’s serenade, “Good night, beloved.” The fantasia for two 
—- by the Messrs. Doppler, was a great treat to amateur 

autists. 


SIGNOR AND MADAME FERRARI'S ANNUAL 
CONCERT. 

Tae yearly concert of Madame and Signor Ferrari is invariably 
one the best attended of the season. The lady is an excellent 
artist, and the gentleman a zealous one. The programme is 
always selected to please the immediate friends and patrons, 
rather than the public at large, and the concert therefore, as 
usual, was of the kind termed miscellaneous. There was, how- 
ever, a classical exception—Beethoven’s “Moonlight” sonata, 
exquisitely played by Mad. Schumann, who took to herself all 
the applause of the evening. Mad. Schumann, also performed 
a notturno, by Chopin, and one of Mendelssohn’s songs without 
words, in the last of which she was encored. Herr Reichardt, 
who is singing this year better than ever we heard him, gave 
Donizetti’s “In terro solo” and Blumenthal’s “Chemin de 
Paradis,” with infinite taste and expression. Mad. Ferrari, 
among several vocal displays, is entitled to no small praise 
for her artistic reading of Mozart’s “Nontemer.” Messrs. Lind- 
on Sloper and George Russell presided alternately at the piano- 
orte. 








Banpon.—The Bandon Choral Society, under the conductorship of 
Mr. Atkinson, gave a concert, on the evening of the 9th ult, in the 
Ball-room of the Devonshire Arms Hotel, which was filled. The per- 
formers consisted of the members of the society and a body of instru- 
mentalists and vocalists from Cork—all amateurs except the leader, 
Mr. Robert Coghlan. Three overtures were played by the band. Miss 
Horgan, of Cork, performed a piano solo; and two young ladies, also 
of Cork, sang the duet from Semiramide, “ Ebben a te ferisci. 





MUSICAL UNION. 

The following was the programme at the last sitting on Tues- 
day afternoon :— 

Quartet, No.1,in @ major . é + Mozart. 

Pianoforte solo, air with variations, C minor, Op. 36 . Beethoven. 

Quartet (Posth.) in E major, Op. 81 . A . Mendelssohn. 

Trio, C minor, Op. 66 - . ° . Mendelssohn. 

The quartets were played by Ernst, Cooper, Hill, and Piatti. 
The return of Ernst and Piatti was a féte Er Mr. Ella’s aristo- 
cratic members. Ernst was in glorious play. The adagio of 
Mozart (not to speak of the other movements) was perfect. The 
interesting fragments of Mendelssohn were never heard with 
greater pleasure. The scherzo, executed with a spirit, entrain, 
and quaintness peculiar to Ernst, was loudly redemanded ; but 
the director of the Musical Union has, we presume, made a new 
law against encores (or, perhaps, he wanted to hear the trio of 
Mendelssohn), and the unanimous desire of the audience was 
not complied with—which (considering there were so many 
ladies) was somewhat ungallant on the part of Ernst. 

The trio was well worth hearing. First, it is one of the 
grandest works of Mendelssohn, who never s (nor any 
one else) the opening movements, never sang more sweetly than 
in the andante, and was never more romantic and exciting than 
in the scherzo. Second, it was nobly executed by Madame Clara 
Schumann, Herr Ernst, and Signor Piatti, who played together 
as if they had been born together, and had been playing together 
since they were born. Third, the audience thoroughly appre- 
ciated this magnificent music, and would not have greatly 
objected to hear that other scherzo again. 

Madame Schumann was equally to be admired for her intel- 
lectual reading of the thirty-two variations of Beethoven. We 
have heard them played with more fire and élan, but never with 
a more graceful conception of their character. Mr. Ella, by the 
way, has not done apostrophising Madame Schumann, in much 
the same stereotyped pkraseology which he was wont to use in 
favour of Mdlle. Clauss. Here are two specimens:— 

APOSTROPHE, No 1. 

“Of Madame Schumann’s talents no words can express sufficiently 
OUR admiration; and the overpowering effects of her grand, passionate, 
and poetical delivery of Mendelssohn’s superb trio, at rehearsal, only 
strengthens OUR conviction that it is impossible to over estimate the 
power of her mind, the beauty of her touch, and brilliancy of her exe- 
cution. The unanimous praise of any talent, from artists, is a rare 
event; but the best pianists of oUR acquaintance, are all agreed in the 
opinion, so often expressed to Us by Mendelssohn, that this lady is the 
greatest female pianiste of the age. Madame Schumann, it should be 
known, is a most accomplished musician, and her chamber songs, well 
sung and accompanied, are charming productions.” 

[Poor Mendelssohn! How many opinions is he not made, by 
survivors, to answer for!] 

ArostropuE, No. 2. 

“To sustain the interest of the auditor in the execution of these 
variations, requires no less a genius than a Madame Schumann, whose 
mind is equal to the right conception of the music, and whose fingers 
realize all she aims to accomplish—rare union this, of mental ond 
physical power.” 

You see, reader, we help the director. May his light never 
be hid under a bushel! In ovr opinion, however, it would be 
better to leave the task of eulogizing the performance at the 
Musical Union concerts to the professional reporters, whom he 
generously allows standing room at the “sittings.” Why does 
the director persist in taking the bread out of their mouths? 
Or are these paragraphs in the “ Record ” intended to serve the 
purpose of “cramming” the critics? If so, Mr. Ella is entitled 
to our acknowledgments. . 

The other players with Ernst and Piatti (always incom- 
parable among violoncellists), were Messrs. H.C. Cooper and 
Hill (who played the tenor cantabile in Mendelssohn’s “ Varia- 
tions ” capitally). ' 

The rooms were densely crowded by a well-perfume 
audience. 








HvppERS¥IELD.—The last concert of the Choral Society was given 
in the Philosophical Hall on the evening of the 18th April. The vocalists 
were Mrs, Sunderland, Miss Whitham, Miss Crossland, and Mr. 
Garner. 
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MISS ARABELLA GODDARD'S CONCERT. 


Miss Gopparp gave a morning concert on Thursday, in the 
Hanover-square Rooms. It was her first public appearance for 
two years, which, as our readers are aware, have been spent in 
Germany and Italy. The following was the programme :— 


PART I. 
Symphony, No. 4, in B flat ee ss ... Beethoven. 
Romance from ZL’ Etoile du Nord, Herr Reichardt .., Meyerbeer. 
Concerto, pianoforte, in D minor, Miss A. Goddard... Mozart. 
Song, Madlle. Krall ae es ... Weber. 
Overture, “Son and Stranger” Mendelssohn. 
PART II. 
Grand Sonata, pianoforte and violin, Miss A. Goddard 
and Herr Ernst a5 ois ss ..» Beethoven. 
German Song, “Mein Liebe,” Madille. Krall Hagen. 
Rondo, E flat, pianoforte, Miss A. Goddard ... Mendelssohn. 
Serenade, “ Good night, beloved,” Herr Reichardt ... — 
Mellon. 


Overture, “ Heloise”... ay és oF 
Conductor—Mr. Alfred Mellon. 

From the above it will appear that Miss Goddard has not 
been seduced by strange idols to leave that pure and classic path 
in which she delighted to walk before her departure from this 
country, and at so young an age as 18 acquired for herself the 
name, with all intelligent musicians, of the first female pianist 
living. If Miss Goddard was entitled to that distinction then, 
she is much more so now that two years of experience have been 
allowed her. Her playing is, indeed, so finished and masterly, 
that we can find no fault init. The great concerto by Mozart, 
the colossal sonata of Beethoven, dedicated to Kreutzer (in 
which she enjoyed the invaluable co-operation of Herr Ernst), 
and the brilliant rondo of Mendelssohn, so full of energy and 
fire, were all played to the highest degree of perfection attain- 
able by faultless mechanism, united to an essentially musical 
mind. We never heard any of them played better, and seldom 
any of them so well. 

Next week we shall speak of the concert in detail. 








Beaumont Insritotion.—A concert took place on Wednesday 
evening last, for the benefit of Mr. Ivimey, a teacher of singing, 
residing at Bow. A good quintett band, aided by the services of 
Mr. Card and his son (flutes), executed several pieces, Madame 
Rainaldi and Madame Correlli sang both in Italian and English. 
Mr. Card performed a duett with his son, founded upon the 
Tyrolienne in William Tell, with great brilliancy, which was 
unanimously re-demanded, though not complied with, Messrs, 
Barnby, Coward, Howe, and other vocalists sang various popular 
pieces, and assisted in some glees in a very effective manner. A 
young débutante Miss Amelia Crawley (pupil of Mr. Ivimey), 
gave “Hush! ye pretty warbling,” from 1cis and Galatea, with 
nice effect. Mr. Henry Westrop accompanied the first part 
of the concert, and performed Hummel’s quintet in E flat in 
conjunction with Messrs. Dando, Boileau, C. Severn, and another, 
in a masterly manner. Mr. C. Severn was accompanist in the 
second part. Mr. Dando’s solo, by De Beriot left nothing to be 
desired. Mdlle. Krall sang one of Mendelssohn’s lieder with 
great eflect. 

_ Mout. Sepiatzex.—The matinée musicale of this clever and 
rising vocalist, took place yesterday at Willis’s Rooms, King- 
street, St. James’s. The concert commenced with a duet from 
Der Freischiitz, sung by Malle. Sedlatzek and Mad. Willpert, 
very charmingly. Herr Reichardt sang a graceful ballad, called 
“ Fare thee well,” byAngelina, which being unanimously encored, 
he substituted “Le Chemin de Paradis.” Mad. Amedei was 
encored in an aria from Torquato Tasso. Mr. Osborne played 
the pianoforte part in Beethoven’s quintet, accompanied by the 
members of the Anemonic Union—Messrs. Lazarus, Baumann, 
T. Harper, Nicholson, C. Harper, and H. Nicholson, who after- 
wards gave a selection from J? Trovatore. The concert was 
altogether attractive. 

Brunswick.—Mr. Henry Littolf has composed a Fest-Over- 
ture (Festival Overture) in honour of the 25th anniversary of 
the Duke’s accession to the throne. A new theatre will shortly 
be built here on the plan of that at Karlsruhe. The sum of 
800,000 thalers has been voted for the purpose. 





MancuestER.—On the afternoon of the 14th, M. Jullien gave 
a concert at the Belle-Vue Gardens, with his “model military 
band,” and the Zouave trumpeters. The model band is 
certainly excellent. It numbers nearly 40 performers; and 
embraces a larger proportion than usual of clarionets, oboes, 
bassoons, and also of the softer brass instruments. Two double- 
basses, and we think a violoncello, are the only stringed instru- 
ments used. Although there is a large proportion of reeds and 
the softer brass instruments, the band is powerful enough for any 
purpose. A sg stn covered orchestra was erected for the 
concert, at the lower end of the dancing board, opposite the 
permanent orchestra. The concert commenced with Herold’s 
overture to Zampa, splendidly played. Then followed “The 
Horton Quadrille, founded by Jullien upon Melodies from Miss 
Horton’s (Miss T. G. Reed) entertainment ; the arrangement is 
capital. M. Wuille, on the clarionet, played with great delicacy 
and richness of tone, and was rapturously applauded. The allegro 
scherzo,from Mendelssohn’s third symphony,was given in masterly 
and beautifully style. After the “Gassier Polka,” Herr Koeni 
played, as a solo, Angelina’s charming song, “ My dream through 
all the night art thou.” ‘he performance was listened to with 
the deepest attention, and loudly applauded. The first part of 
the concert concluded with a new quadrille by Jullien—TZhe 
Zouaves—a minor battle-piece, of the kind which the composer 
knows so well how to produce, with the novelty and attraction 
of twelve trumpeters of the 2nd Regiment of Zouaves, recently 
returned from the] Crimea, strong, agile, sinewy, sun-burned 
men, highly picturesque, but it may be safely concluded not 
pleasant opponents on the battle-field. They were attired in 
their full regimental dress; and the instrument of each was a 
“clairon” (clarion), the only one used by Zouave regiments. Its 
compass is no more than four notes; but with those, and its 
peculiar sharp, ringing sound, it is evidently capable of a widely- 
ranging use as a means of command, We learn from the pro- 
gramme that upwards of 200 “ calls” can be given upon it, and 
that “ military marches and lively tunes are performed upon 
this ancient instrument.” The trumpeters played with hearty 
good-will and earnestness, and the notes they caused to ring out 
over the rest of the orchestra will not easily be forgotten by the 
auditors. The quadrille was “a great success.” — Manchester 
Guardian, 

Srockuotm.—Herr Alexander Dreyschock has been playing 
in concerts with great success. On the day after his first con- 
cert, he was presented by the Royal Academy with a medal, and 
his diploma as honorary member. 





_ ADVERTISEMENTS. 





C. BOOSE’S CLARIONETS. 
([HESE celebrated instruments, of which there are many 


imitations, but no equals, are sold by the manufacturers, Booey and Son, at 
the following very low prices :— 
£8. d. 

Clarionets in A, B flat, C, D, or E flat, of box wood, with 13 brass 

keys, with or without rings, and all the latest improvements - 515 6each 
Ditto, ditto, cocoa wood, with 13 German silver keys, ditto, ditto .. 616 6 ,, 
Extra keys os ae ée ee as os se \ ee 
These clarionets may also be had of German silver or brass, with double tubing ; 

also of cocoa or box wood, with sterling silver keys. 

London: Boosey and Sous, Military Musical Instrument Makers, 24, Holles-street. 


OOSEY'S ROTARY CORNET-A-PISTONS. This 


beautiful instrument still retains its high position as superior to all other 
models, both as regards perfect intonation and ease of blowing. Price 7 guineas 
with valves, or 9 guineas with cylinders. The largest and most varied stock 
of cornets-2-pistons by Roosey and Besson will be found in Boosey and Sons’ 
extensive show rooms, No. 24, Holles-street. Prices from 3 to 13 guineas each, in 
brass, silver, and gold. Just ready, Boosey’s New Cornet Tutor, pri‘e 5s , and the 
Cornet Miscellany, by Thomas Harper, published every month, price 3s. 


EORGE CASE’S CONCERTINAS.—These unrivalled 


instruments are manufactured under the personal superintendence of Mr. 
George Case, the eminent professor and performer, solely by Boosey and Sons, 24, 
Holles-street, Cavendish-square. Prices from 4 to 12 guineas each, with 48 keys, 
and in a variety of woods. Full particulars gratis, Just published, a third 
edition of Mr. Case’s Concertina Instructions, price 7s. 6d. ; and La Sonnambula 
complete, for Concertina, 43. Also, The Concertina Miscellany, by George Case, 
Published every month, price 2s. 6d, 
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AMILTON’S MODERN INSTRUCTIONS FOR 
SINGING. 5s. ‘‘No man, living or dead, has done near so much in aid of 
elementary instruction in music as the celebrated author of this work, which 
is good and practical as the rest of his numerous compositions, All the pupil 
wants is given within reasonable limits, and the teacher will find an immeasurable 
saving of labour and time by using with judgment a treatise so simple and so well 
arranged, yet withal so comprehensive as to embrace all necessary and useful 
information. It is, no doubt, the best book of the kind now in use, and wiil 
not soon be surpassed,”—Vide Wesleyan Times, October 24. 


‘DEACE! PEACE! PEACE!—A New Song, 2s. ; illus- 

trated, 2s. 6d. The furore excited by ‘The Postman’s Knock” will be pro- 
longed by this new composition—worthy of the popular writer and composer of 
that unrivalled song, 


fb igoe HEIR THE CHILD OF FRANCE. Song (in 
honour of the birth of the Prince Imperial.) Poetry by J. E. Carpenter, Esq.; 
Music by J. W. Hobbs, Esq. 2s., illustrated. ‘‘ An elegant national tribute to 
the fortunate alliance between two great nations.” 


N USIC.—The Economical Wonder of the Day.—The 
108th Edition of HAMILTON’S MODERN INSTRUCTIONS for the 
PIANOFORTE. Large music folio, price 4s., 62 pages. ‘‘ A very first-rate work, 
containing a guinea’s worth of the best matter.” Also, ‘‘ Hamilton’s Instructions 
for Singing,” large music folio, 5s, New Vocal Music (a catalogue of) may be had 
gratis, and postage free. 
Address to Robert Cocks and Co., musie publishers to their Majesties Queen 
Victoria and the Emperor Napoleon III., New Burlington-strect, London. 


lO PARISH CHOIRS AND CHORAL SOCIETIES.— 

New Te Deum vad Jubilate in A, very easy, price One Shilling; New Te 
Deum and Jubilate in G, very easy, price One Shilling. Composed and arranged 
fur Four Voices, with Organ, Pianoforte, or Harmonium accompaniment, by 
W_H. Birch. Exch service sent postage free on receipt of 12 postage stamps. 
Address W. H. Bireh, Amersham, Bucks. 


EW SYSTEM OF SCALE PRACTICE FOR THE 
PIANOFORTE. By T. Scarsbrook. Price 4s. 6d. With exercises on chords 

in three positions on every degree of the scale—scales in thirds and sixths; Chro- 
matic ditto, ditte; the Harmonised scale, ditto, with six variations. Exercises in 
octaves on a favourite Irish air. ‘“‘ These scales are suitable for pupilsof all ages, 
and we have no hesitation in saying this is the best arrangement we have ever 








PIANOFORTE —“ La Traviata,” ‘‘ Il Trovatore,” ‘‘ Lucia di Lammermoor.” 
The most admired Airs from these Operas, arranged as Brilliaut Fantasias, 
by Jules Brissac, are just published, price 3s. each. Duff and Hodgson, 
65, Oxford-street. 





Ht NECROMANCER’S POLKA, by T. Barbor 
Might, as played every evening at the Polytechnic Institution, 2s. 

“The melody is extremely pretty, and perfectly original, though containing no 
extraordinary eccentricities, It will form an attractive addition to a young lady's 
repertoire de danse.”—Freeman’s Journal. 

London, sold by Boosey and Sons; Dublin, Bray’s. 


“| TOO,” and other Poems, by Beelzebub. Fep. 8vo., 
cloth extra, gilt edges, 6s. Free by post on the receipt of the amount in 
postage stamps. 

“The pieces display a marked originality. The only part of the book to which 
we take objection is the title-page. The author has the right stuff in him, and 
produces a class of compositions in which the literature uf the day is wofully 
deficient—namely, good and cleversongs.”— Weekly Chronicle. 


E. Townsend Hamblin, 421, Oxford-street, and all Booksellers, 








eeaaebendeeaniag™™- SIX LAST PIECES:— 
PUBLISHED THIS DAY. 8. d. 
1.—LIBIAMO, Libiamo, the Brindisi from La Traviata 26 
JUST PUBLISHED, 
2.—ISABELLE, Romance on a beautiful French air pu oa 26 
8.—GENEVE, a popular piece, on the celebrated 6th air of De Beriot. 

“The whole forming an extremely agreeable pianoforte piece, and will espe- 
cially recommend itself to players of moderate pretension, for its capability of 
— considerable effect at a very moderate expenditure of trouble.—Sunday 

umes, 
4,—LA MIA LETIZIA, the celebrated air from Lombardi, arranged in the 

most brilliant style ee ee . oe 2 


5.—AH CHE LA MORTE—the Troubadour’s song in [1 Trovatore, described 
in a dramatic pianoforte piece aa ee “ - 2 
“The great scene in 1] Trovatore is the last but one in which the plaintive 
‘Miserere’ is chanted by the prisoners within the tower, alternately with the 


touching song of the captive troubadour. This scene has been adapted with great 
dramatic effect for the pianoforte by Mr. Nordmann, and forms a most interesting 
piece for the amateurs.”—Critic. 


6.—IL BALEN, from II Trovatore ae + ee « 8 0 

“Tn this, as in most of the morceaux de salon which proceed from his pen, 
Mr. Nordmann exhibits a pleasant readiness of invention, and a light, brilliant 
discursiveness in dealing with his text, which easily explain the estimation in 
which he is held.”—Morning Herald. 


Boosey and Sons’ Musical Library, 28, Holles-street. 











NEW SONG, 
“THE GREEN TREES WHISPERED LOW AND MILD.” 
The Poetry by LONGFELLOW ; Composed by BALFE. Price 2s. 6d. 


The green trees whispered low and mild, 
It was a sound of joy; 
They were my playmates when a child, 
And rocked me in their arms so wild, 
Still they looked at me and smiled, 
As if I were a boy. 


And ever whispered mild and low, 
Come be a child once more ; 
And waved their long arms to and fro, 
And beckon’d solemnly and slow. 
Oh ! I could not choose but go, 
Into the woodlauds hoar, 


“« «The green trees whispered low and mild.”—Perhaps, of all the smaller poems 
of Longfellow, the tenderest and sweetest—is set very gracefully for a mezzo 
soprano, or contralto. It is vocal and melodious. The unison on the words, ‘And 
waved their iong arms to and fro,’ is very good ; and the animato (‘Oh ! I could 
not choose but go’) leading to the anticipated reprise of the melody, which is 
given in the accompaniment, while the voice sustains a holding note, is a point of 
musicianship not likely to escape notice.” —Musical World. 


BOOSEY & SONS’ MUSICAL LIBRARY, 28, HOLLES STREET, 
LONDON. 


HE REAPER AND THE FLOWERS.—Song by 


Longfellow, Composed by Balfe, Sung by Miss Dolby, Miss Poole, and Mad. 
Amadei. Price 2s. 6d. ‘‘ Mr. Balfe has set it for'a contralto voice with peculiar 
and charming quaintness. The contrast between the major and minor themes 
(both good) is very happy; while the recitative on the words, ‘He gazed at the 
flowers,’ and again, at the conclusion, *’"T'wasan Angel visited the green earth,’ is 
well-considered and produces an excellent effect."—Musical World. Boosey and 
Sons, Musical Library, 28, Holles-street. 


“MNHIS IS THE PLACE, STAND STILL, MY STEED.” 

New song by Longfellow and Balfe, sung by Miss Huddart at Mr. Case’s 
concert, and rapturously encored. ‘‘The melody is piquant and sparkling, and 
within the range of ordinary voices,”—Musical World. Boosey and Sons, Musical 
Library, 28, Holles-street. 


THEL NEWCOME VALSE,—By Henri Lavrenr. 

Illustrated by Brandard. Second edition. Price 4s, From the Critic, 

Oct 13th, 1853.—‘‘ This is one of the best compositions we have heard from the pen 

of M. Laurent. The first melody*is remarkably chaste and beautiful, and will be 

remembered by every one after a single hearing.”—Boosey and Sovs, Musical 
Library, 28, Hollks-street. 














NOW READY. 
14 TRAVIATA. Complete edition for the Pianoforte. 
A 


rranged by Nordmann, with portrait of Mdlle. Piccolomivi. In cloth, 5s. 


li TROVATORE. Complete edition. Uniform with La 


Traviata. 5s. Boosey and Sons, Musical Library, 28, Holles-street. 





SBORNES LA DONNA E MOBILE. — Second 
edition, 2s. 6d.—‘‘ Mr. Osborne has decked it out with all his usual amount 
of success ; and, withal, in a form of such facility for the instrument as to require 
but little practical skill for its execution.”—Sunday Times. 
Boosey and Sons, Musical Library, 28, Holles-street, London. 


SBORNES “A TE O CARA,” Third Edition. “It 

contains all the materials of the Puritani quartett, disposed for the.instru- 

ment not only with taste, but also with precisely the knowledge requisite to 

combine a proper degree of effect without the slightest amount of com- 
plexity.”—Sunday Times. Boosey and Sons, Musical Library, 28, Holles-street. 


ADAMEOURY’S FANTASIA ON LA TRAVIATA, 

a brilliant piece on Verdi’s new opera, is just published, price 4s. Also, 

Le Rossignol, Valse brillante, by Madame Oury, dedicated to Jenny Lind, price 3s. 

And La Sicilienne, from Les Vepres Sicilienncs, transcribed for piano by the 
same author, price 3s. Boosey and Sons, Musical Library, 28, Holles-street. 


ENELLA VALSE.—By F. G. Tinney.—Third Edition. 

Performed at every public and private ball in London and the Provinces, 

and generally esteemed as the best Waltz of this popular composer. Third Edition. 

Price 3s. ; band parts 5s.; septet 3s. 6d. Boosey and Sons, Musical Library, 28, 
Holles-street, 


HE MALAKOFF GALOP.—By Heyer Laurent. 
Performed at the State Ball at Buckingham Palace, May 8th. 


CRITIQUES. 

“A rapid dashing galop with a strong marked melody, and well adapted for a 
finale to a Soirée Dansante, having the galvanic property of resuscitating the 
weary.”—News of the World. , 

“The vivacious tune at the commencement will at once be recognised by the 
most indifferent listener, since when once heard you cannot easily forget it.”— 
Musical World. 

Boosey and Sons, Musical Library, 28, Holles-street. 
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THE NEWEST DANCE MUSIC. 


QUADRILLES. P 

8. ° 

1, La Traviata Quadrille ... ... H. Laurent on, one 
(Just Teady. ) 

2. St. Patrick Quadrille .. .. H, Laurent .. 3 0 
(J ust Teady. ) 

3. La Chasse Quadrille ... Lamotte nw wo 2 
*,* The best quadrille of the celebrated French composer, 
ere illustrated. 

4, Puritani Quadrille o ron Tinney ... os B48 
5, Les Huguenots Quadrille .., oi ... Laurent... mn oe De 
6. Bride of Lammermoor Quadrille.., ... ‘Tinney i o 
7. Highlander’s Quadrille ie ... Laurent... nace 
WALTZES. 

1. La Traviata Valse asa eae ... Montagne ing 

(Superbly illustrated.) 


Laurent,.. on 40 


2. Bridesmaid’s Valse Se se ae 
(Superbly illustrated.) 


Tals > ive “ sg TA res Si re . 
ee ee a 
4, Fenella Valse... an a | SnNeY «.; ew 
5. Craven Waltz... ae a .. Tinney ... one Oe 

(In the Press.) 
6, Ethel Newcome Valse Laurent... he Pas, 
(Superbly illustrated. 
7. Valse du Carnaval... b08 Laurent... os 
8. Ophelia Valse... eee es .. Wagner... ae 
(Superbly illustrated.) 
POLKAS. 
1, The Egyptian Polka be ... Laurent.. 
(Illustrated. Performed by the Scots Fusilier Guards’ Band. ie 
2. Jenny l’Hirondelle Polka... ee ... Lachner., ty Bes 
3. Italie Polka re a es ... Gavioli .., 6 <a 
(Mlustrated.) 

4, Bulgarian Polka .., ox oe ... Montagne vie 12S 
(Ilustrated.) 
GALOPS., 

1. Malakoff Galop... Laurent... PY ed, 
“(use ted) 

2. Midnight Galop .., eee es Gollmick oe 
3. Galop des Guides... oe see ... Laurent... gee BG 
VARSOVIANA. 

1. The Original Varsoviana . : ..» Laurent... ree ae 
2, La Ravissante Varsoviana iss ... Laurent... 3 a 





*,* The Band parts of all the above Dances are published, price 5s. each ; 
Septett parts 8s 3s. 6d. each, 


BOOSEY AND 80 SONS, LONDON. 





al 
BA RITONE SONGS.—The following favourite songs are 
idapted expressly for a Baritone voice of moder: ato range and capi acity : a 

Annie of Tharaw .. os oe ee ee 
Calm me to Rest .. 
Day is Done, The .. +e . ee ve 
Foolish Dreamer (Ernani) .. oe ee oe 
First Kiss, The ..., 
Hast thou then so svon forgot ? ? (Travi: it: a) 





Reefer, The Ro ckst 
Richard Coeur de Lion O; kato, 
Twas here in this tranquil Vall ey (Lin d in) Donizetti. 
We'll Jaugh and sing (Traviata) Verdi 


The winds are hush’d Campana. 


Boosey and Sons, “Musical Libr: ary, 28, "Holles-street. 


PIANOFORTE MUSIC, 





BY 
W. H. HOLMES 
1, FAIRY FINGERS—Fantasic brillante, dedicated to Miss Arabella 
Goddard, and performed at the Crystal Palace Concerts eig shty succes- s. d. 
sive times E ss a eo. 5 0 
2. WHISPERING MU SIC—Romance ke 3 0 
3. IMES OF ENGLAND, i: t ‘ ing “ i 3 
4” MINURT fron neon " roduci ng The Gir Li ieft behit ind me’ 3 : 
5. BORDER STRAINS. introducin ga Sc tet » Me 1 ‘dy 3 Se ve i 2 6 
6. AN AMERICAN BALLAD, “ Oid folks at home” sie ; a 8 6 
7. CONSUELO CONCERTO Se 03! bales ree 





Boosey ond Sint: Musical Library, 28, Holles-strect. 


Now publishing. 


79, : > ° > 

R, MARK’S entirely new, simple, effective, and highly 

approved System of Musical Education, entitled ‘‘THE MUSICIAN, ” in 

which the whole elements of music are condensed in twelve easy, complete, ond 
progressive studies for the pianoforte, together with five progressive pieces of 
music, and an addenda containing the principles and compass of every musical 
instrument in existence. To subscribers One Guinea, to non-subscribers Twenty 
five shillings. In numbers 2s. 6d. each the twelve numbers, without the 
addenda, which is only supplied to subscribers for the whole work, Ladies and 
gentlemen who would wish to subscribe for this work may leave their applica- 
tion addressed to Dr. Mark, care of Messrs. Boosey and Sons, 28, Holles-street, 
Oxford-street, London. 


SIGNOR CAMPANA’S NEW SONGS. 


Just Published 8. 
JAMPANA’'S NEW Alen commen six weed Romanzas 








SIGNOR ¢ 
and Duets, price... oe ee ee 12 0 
THE LAST ROMANCE. 
RIMPROVERO A TE......++ New Romanza from the above Album ee 2 6 





NEW EDITIONS. 


1. LA PRIMA LAGRIMA, Romanza 2 6 
2. LA LUNA, do. . as i ee 2 0 
3. L°;ULTIMA PREGHIERA, do. oY os A se 20 
4. AMAMI, do. - As ee 26 
5. MARINARO, Barcarolle.. on Ps ee 2 6 
6. VOLA IL TEMPO, Romanza ot oe oe 2 6 
7. UNA SERA D’AMORE, Duetto ee ° 6 
8. LE DUE FANCIULLE, _e,, . 2 6 
"TRIO. 
3 0 


). MADRE DEL SOMMO AMORE - 
BOOSEY and SONS, Musical Library, 28, Holles- ‘atrect. 


HENRY LESLIE’S NEW VOCAL WORKS. 





8. d. 

Jephthah’s Daughter, as sung by Miss Dolby .. ee oe ve ss | 2 

Fair Nell of Bervie Brae, as sung by Mr. Tennant $e oe ee oe 8 @ 

By the Sunset Glow, as sung by Mr. Tennant ee - 20 

Three Ducts for Female Voices, Op. pee 

No. 1.—Hope’s Adieu, dedicated to the Misses Fitzger: ald ‘ va ee 2 

2.—The Fan Duet, dedicated to the Misses Dolby .. a zy ee 26 

3.—The Sirens, dedicated to the Misses Wilson 2 6 
Rule Britannia, arranged for four voices, with secompaniment for Piano, 

8 0 


ad lib., Score ws ee ee 
Separate set of vocal parts, ls. 
God Save the Queen, arranged for four voices, with accompaniment fo for Piano, 
ad lib., Score 2 6 
‘Separate set of vocal parts, Is, 


SCHOTT AND CO., 159, REGENT STREET. 
NEW PIANOFORTE MUSIC 
T. W. NAUMANN. 


JOCK O’ HAZLEDEAN, the favourite Scotch Air (Just published) .. 2s. 
‘A charming arravgement of one of the most pleasing Scottish Melodies.”—Court 
Cireular. 

LE CHANSON D’AMOUR, pour Piano oe 2s. 6d. 

“The chanson, especially a morgeau in E flat, mrewe een the mmeniie title of 
Haydeée, is elegant and attractive throughout, and the episode in the subdominant 
key (page 3) will remind the hearer, pleasantly, of some of the smaller efforts of 
Adolph Henselt.” 

Vv 10k ANTE MAZURKA, brillante .. . oe 38. Od. 
‘This piece of music is entitled to especia al praise for its incessant vivacity. It 
is a Mazurka, and, in the Salon de Danse, will speedily become a great favourite.” — 


Court Circular. 
THREE IRISH AIRS, viz:— 





6d. 


THE MINSTREL BOY .. . 
2. FAREWELL, BUT WHENE VER you ‘WELCOME THE HOUR 
3. ILAS SORROW THY YOUNG DAYS SHADED? ve on 
“Mr. Naumann has exercised a wise discretion in the selection he has made for 
the subject of bis Lrish melodies, We have seen the first three numbers of the series, 
and not hing could be better than the judicious arrangement of the airs he has intro- 
duced; itis the work of a musician and a man of taste, and cannot fail to enhance 
the musical reputation of this already popular compeser.”—Court Circular. 


RED, WHITE, AND BLUE, the oon arrangement al thle porting 

National Air... oe ee 28. Gd. 
“The fantasia on the poptl wr song, ‘ Re od, W hite, port Bine! (No 3), asong which 
deserves to be called ‘ National,’ since it has true English character abont it, 
consists of an introduction, the air (better harmonised than the original) a brilliant 
variation, and au effective cox da. "— Musical Werks, rl, 


CHAPPELL, 50, NEW BOND STREET. 


No. 1. 
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ADDISON, HOLLIER, AND LUCAS’ 
CATALOGUE OF 


WILLIAM STERNDALE BENNETTS 
COMPOSITIONS. 


PIANOFORTE SOLOS. 


Six Songs (Op, 23), arranged we the ca ail 
Three Musical Sketches ° 
Geneveve Romance oe oe oe ee 
Rondo Piacevole .. ° 

Introduzione e Pastors ile 

Rondino r 

Capriccio in A minor 

Tema e Variazioni 

Scherzo 

Capriccio in D minor 

Allegro Grazioso ee 
Barcarolle from Fourth Concerto ée 
Romanza from Third Concerto 

L’Amabile e oe — Studios). 
Three Romances ee 
Three “taal ee ee oe 
Six Studies d oe 

Suite de Piéces we 

Caprice in E major 

First Concerto 

Second Concerto .. 

Third Concerto 

Fourth Concerto .. 

Minuetto Expressivo 

Pas triste pas gai 


ene 
> co Gre 


top 


DS bo bo bo bo GO HO nS 


“THQ to oe 


toro @as 





PRELUDES AND LESSONS, composed for the use of the Queen’s College, 
Op. 33, 12s. 


MAJOR, MINOR, AND CHROMATIC SCALES, 3s. 





PIANOPORTE DUETS. 

Three Diversions ‘ os ot a $3 + Op. 17 
Overture—The Naiz udes ” ee He « ite *- ee oe 
Romauza from Third Concerto se se os 
Andante from First Concerto 

Overture—Parisina 

Overture—Die Waldnymphe ae 

Barcarole from the Fourth Concerto 

Serenade from Chamber Trio 


PIANOPORTE AND VIOLONCELLO. 
SONATA DUO, Dedicated to Alfred Piatti, Op. 32, 10s. 6d. 


CONCERTED MUSIC. 
CHAMBER TRIO for Piano, Violin, and Violoncello, Op. 26, 8s. 
SESTETT for Piano, Two Violins, Violoncelio, and Double Bass, Op, 8, lbs. 


Ot C2 Co Or or 





VOCAL MUSIC. 
Sie Songs, Op. 23, with German and a Words. 
No, 1.—Musing on the Roaring Occan ee : 
2.—May Dew ee ee ee 
3.—Forget me not 
4,—To Chloe in Sickness ve 
5.—The Past ee oe 
6.—Gentle Zephyr 
COMPLETE IN ONE pooK—TEN SHILLINGS. 
The above popular set of Songs have been arranged recently for the Pianoforte, 
by the Composer, 5s. 


Six Songs, Op. 29, with German and ade Words. 
No, 1,—The young Highland Rover ai ; ‘ os 
‘aoage, 
The Better Land , ee es es oe a 
In Radiant Loveliness eA 
Six Songs, Op. 35, ‘with umes wad English W rords, 
WRITTEN BY BARRY CORNWALL, ESQ. 


No. 1.—Indian Love ve de ee eo 
2.—Winter’s gone 
8 —Dawn, gentle flower 
4. —Castle Gordon .. os 
5.—As lone ome through the woods oe a ve oe 
6.—Sing, maiden, sing ee . 


Six Sacred Duets, Op. 30, for Soprano I Foices. 


10, 1. —Remomber now thy Creator 
2.—Do no evil oe 
3.—And who is he that will harm | you 


To be continued. 


oro rh 
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London ; ADDISON, HOLLIER, an» LUCAS, 210, Regent-street, 
¢ and 47, King Street. 


coocoocoaoaceas 


a — i 





EWER & CO.’s 
UNIFORM AND ONLY COMPLETE EDITION OF 


MENDELSSOHN BARTHOLDY’S 
VOCAL QUARTETTS, 


r. 


For Soprano, Contralto, Tenor, and Bass. 


WITH PIANOFORTE, AD. LIB. 
Handsomely bound, with the Author's Portrait, 21s, singly: 


OP. 41. 
In the Woods ee ° 
An old Romance—in Three Parts 
May Song .. se oe ee 
On the Sea .. os o6 oT} 


OP. 48. 
The First Day of Spriug—in Three Parts 
The Lark Song. Canon .. ek tie <a 
The decp Repose of Night.. 
Autumn Song ee *e 


Behold the Weods .. 
Spring is come 

O! Hills, O! Vales of | Plenamee 
The Nightingale .. 

When the West 

Hunting Song 


For the New Year . 

The happy Lover .. 
The Shepherd’s Song 

The Wood Minstrels 

The Victor’s Return 

The Wandcring Minstrels 


Remembrance 
Praise of Spring 
Spring Song .. 
In the Forest 


In Copse and Dell 
It is decreed .. 


At the reduced rate of Sixpence per sheet. 


MENDELSSOHN BARTHOLDY’S 
TWO-PART SONGS, 


ENGLISH AND GERMAN WORDS. 


F. 


eeaeceocoeceoocecoooos 


I would that my love 

The Passage Bird .. 
Greeting da aq 
Autumn Song ee 

O wert thou in the cauld blast 6s 
The Maybells and the Flowers 
My Bark is bounding oe 
Can I light-hearted be? 
Evening Song ee 

Zulieka and Hassan 

The Sabbath Morn .. 

The Harvest Field . 

Song from Ruy Blas 


N.B, The quartett score to No. 10 “a o6 
Complete, gilt edges, 8s. 


NO ee ewer 


Oe MB HR ER RE ee Ee et ee 


LONDON; EWER AND CO, 300, OXFORD STREET, 
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This day, cloth gilt, 1s. 6d., or post free, 1s, 7d. 


CATECHISM OF MUSIC, for the use of Young 
AX Children. In Two Parts. To which is affixed A SHORT DICTIONARY OF 
TERMS USED IN MUSIC, BOTH IN ITALIAN AND FRENCH. By Gertrude 


Place, 
London: Bosworth and Harrison, 215, Regent-street. 


CRAMER, BEALE, AND Co.’s 
LIST OF NEW PUBLICATIONS. 








VERDI'S NEW OPERA—LA TRAVIATA. 
Tho vocal music and arrangements for the pianoforte by W. H. Callcott. Also, 
VERDI'S OPERA—IL TROVATORE. 
The vocal music and various arrangements for the pianoforte solos and duets, 


HECTOR BERLIOZ. 


The Holy Family (L’Enfance du Christ), a sacred Trilogy, composed by s. d. 
Hector Berlioz. The English version imitated from the French by 


H. F. Chorley .. ss os oe oe oe om ee oo 18 0 
E. SILAS. 
Nocturne.—Adagio in E major .. oo ee oe oa ee oe - 8 0 
Tl Pensieroso.—Six Fugitive Pieces, in minor keys, for the Pianoforte oo 
Trio, in A major, for Pianoforte, Violin, and Violoncello . we oo. 2 
Six Ducts for Two Performers on the Pianoforte, complete .. oe oo 10-0 
FELIX GODEFROID. (For the Pianoforte.) 

Noce au Village ss oe 8 0 | L’Angedu Berceau.. oe 8 0 
La Garde Passe, March -» 8 0 | Plaintes d’une Captive .. 3 0 
RENE FAVARGER. 

Valse Rustique .. ; 3 0 L’Adieu, Nocturne ha Sa 8 0 
Il Trovatore, fantaisie 4 0 La Somnambula, fantaisie .. 4 0 
P. DE VOS. 

The Switzer’s Home 2 6 Beethoven's Lebensgliick 26 
Andante Grazioso ai ss 2 6 | L’Etoile du Nord a es 8 6 
Pritre et Marche Triomphale 3 0 | DuodeSalon, LeCordesAlpes 4 0 





MISS P. HORTON’S ENTERTAINMENT. 
The Songs, Romances, and Ballads, sung by Mrs. Reed (late Miss P. Horton) 
in her “‘ Popular Illustrations.” 
Under a hedge—written by Haynes Bayley, arranged by T. German Reed. 
The fairest of the fair—composed by T. German Reed. 
Oh! he loved me dearly—composed by T. German Reed. 
The soldier boy—written by the Hon. Mrs. Norton. 
Une chanson Bretonne (The Breton maid’s song)—T. German Reed. 
Oh, gaily this life (Brindisi from La Traviata)—Verdi. 


NEW VOCAL MUSIC. 


Hagar (sacred song)}—by Réné Favarger. 

O, gentle day (romance)—by Réné Favarger. 

T love the lilies ‘camanncionh—tee Frank Mori. 

Good morrow (ballad)—by Frank Mori. 

While my lady sleepeth (song)—by G. Linley. 

By the rivulet side (song)—by M. W. Balfe. 

Three part songs (for female voices)—by Jules Benedict. 


CRAMER, BEALE, & Co., 201, REGENT STREET, LONDON ; and 
167, NORTH STREET, BRIGHTON. 


POPULAR PIANOFORTE MUSIC, 


BY 


ADOLPH GOLLMICK. 








JUST PUBLISHED, 
1.—FAIRY DELL, new Morceau de Salon .. oe oe ee eo 


NEW EDITIONS. 


2.—CHANSON A BOIRE, Impromptu ‘ - oe * oe -o 38, 
‘This is a very sweet morgeau for the pianoforte. ‘The melody is beautifully 
led all through it, carrying fancy, feeling, and fingers all along with it.”— 

Eliza Cook’s Journal. 


3.—EUROPA, Galop de Concert a a ae “ oe E on 
“In no modern music have we met with anything to compare to the “Europa” 
for happy melody and brilliancy.”—Lady’s Newspaper. 
4.—FAREWELL, transcription of an original song ae 55 he ee 
bags = = Bos sung throughout Germany, and is as popular as one of the 
olkslieder. 


5.—SIX GERMAN VOLKSLIEDER, transcribed in a characteristic form, 
; ‘ : rice 2s. 6d. each, 
‘Herr Gollmick, who is one of the most successful couipenies of the day, has 
produced a set of pianoforte pieces which will be found highly attractive, 
not ouly from the beauty of the airs themselves, but from the taste and 
skill with which he has treated them.—ZJlustrated News. 


—BELISARIO, Grand Duet .. Pe oe és a 


price 3a° 


ee ory -» 5s, 





BOOSEY & SONS’ Musical Library, 28, Holles-street. 












MDLLE. PICCOLOMINI. 


Published this Day, 
54 PICCOLOMINI VALSE, by Albert Wagner (com- 


poser of the Ophelia Valse), illustrated with an authentic PORTRAIT of 
Madlle. Piccolomini, superbly drawn by Mr. Brandard. A short sketch of the 
celebrated singer is also printed on the last page of the Valse. Price 4s. 





Also, Published this Day, 3 
A Comptete Edition of LA TRAVIATA, for the Piano- 
forte Solo, arranged by Rudolf Nordmann, containing alsoa PORTRAIT ot 
Mdlle. Piccolomini, on India paper, and a sketch of her career, reprinted from the 
Musical World. In one volume, cloth, 5s. 
Notice.—The above Portraits being copyright, no infringements will be per- 
mitted.—Boosey and Sons, Musical Library, 28, Holles-street. 


LA TRAVIATA. 
ITALIAN. 


The complete Opera, 12s. 


NEW and TRANSPOSED EDITIONS of the following SONGS and DUETS, 
carefully arranged to suit Amateurs and Teachers of Vocal Music :— 





SONGS. 
1. ‘Libiamo ne’ lieti calici” oe ve oe oe Brindisi). 
2. ‘* Un difelice” a ee oe oe ee elodia, 
8. “Un diquandole veneri” .. oe oe ee «» (Cantabi 3 
4. *Dite alla giovine” Be ‘ ° eo ae +» (Cantabile 
5. ‘* Di Provenza il mar, il suol” ae x on ae TERN 
6. ‘* Addio del ar oo ee ee Aria). 
7. “Se una pudica vergine” * > ++ (Melodia). 
8. ‘Pura siccome ” ¥e ee ee ee ¢e .. (Cantabile) 
DUETS. 


9. “Ah se forse.” 


10. ‘‘ Pura siccome un angelo.” 
11. ‘Noi siamo zingarelle.” 
12. ‘ Parigi, o cara, noi lascieremo.” 


*,* The original cditions are also published by Booscy and Sons. 
ENGLISH. 


Adapted by Deswonp Ryan. 


s. d, 
1, “ We'll laugh and sing all cares away” (the Brindisi) oo 240 
2. “Hast thou then so soon forgot” (Di Provenza) ‘a > oe - 20 
8. “Sweet is Spring time alter Winter,” duct .. Fi ee a6 ae ie 
PIANOFORTE. 
1, THE COMPLETE OPERA (unabridged in any way), arranged by Rudolf 
Nordmann, with portrait of Madlle. Piccolomini, in cloth, price. . oe $67 @ 
2, MADAME OURY.—Fantaisie Brillante on “ La Traviata” .. oe oo 450 
8. NORDMANN.—"“‘ Libiamo,” the Brindisi, in a popular form ee ve 8 
4, MONTAGNE.—La Traviata Valse, superbly illustrated in colours oo 4 
5. LAURENT.—La Traviata Quadrille ew oe ee ws ee we 8.0 
MILITARY BAND. 
GRAND SELECTION from LA TRAVIATA... .. ip opi tay 8 


ORCHESTRA. 
LA TRAVIATA QUADRILLE and VALSE (in the press). 





BOOSEY AND SONS, MUSICAL LIBRARY, 28, HOLLES STREET. 


ad nl 
NGLISHWOMAN’S DOMESTIC MAGAZINE. 
Twopence Monthly.. Written by Accomplished Authors. Illustrated by 
Famous Artists. The May number of this Magazine commences a new volume ; 
and its past success has enabled the Proprietors to make such arrangements with 
Authors, Artists, and Printers, as will leave it unrivalled. It will be printed on 
superior paper and with increased care. The illustrations (always many and good) 
will really be the best obtainable, Thus the Proprietors have already obtained the 
services of Birket Foster, John Leech, and Nocl Humphreys, These gentlemen have 
undertaken to illustrate a Tale by the Epitor, the “Path of Roses,’’ commencing 
in the May number. Other eminent Artists will illustrate shorter Stories, Poems, 
etc., among which will be found an interesting series of ‘Tales of the Operas.” 
Articles on subjects peculiarly interesting to Women will frequently appear—as 
hitherto. The Magazine will also preserve its tation for useful as well as 
interest. A Member of the Royal College of Surgeons—a man of large experience 
in Public Hospitals—will contribute a series of articles for guidance in Medical and 
Surgical Emergencies. These papers will be found under the head ‘‘ The Doctor.’’ 
Valuable Recipes for the Toilet and the Household will also be liberally supplied. 
The Work-table Department is now placed in theexperienced hands of Mrs, PULLAN. 
And the Proprietors feel confident that the result of these arrangements will be, a 
Magazine unapproached in its class. A Specimen Number will besent bythe Pub- 
lisher, 8. O. Breton, 18, Bouverie-street, oer sy on receipt of three stamps. Or 
order of any Bookseller. 














Published by Jouy Boosey, of 7, South-square, Gray’s Inn, in the parish of 
St. Andrew’s-in-the-Fields, at the office of Boosry & Sons, 28, Holles-street. 
Sold also by Reep, 15, John-street, Great Portland-street; ALLEN, Warwick. 
lane; Vickers, Holywell-street; Kritu, Prowse, Co., 48, Cheapside ; 
G. ScueurMann, 86, Newgate-street; Joan SuerHerD, Newga' : 
Harry May, 11, Holborn-bars. Agents for Scotland, Paterson & Sons, 
Edinburgh; for Ireland, H. BusseLi, Dublin; and all Music-sellers. 


Printed by Witttam Spencer Jonnson, ‘ Nassau Steam Press,” 60, St. Martin’s 
lane, in the Parish of St. Martin-in-the-Fjelds, in the County of Middlesex.— 
Saturday, May 1, 1856. 












